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Scheme of Examination and Syllabus
For Under-Graduate Programme (Multidisciplinary) Scheme-A

Subject: Music Instrumental (Sitar)
Under (Multiple Entry-Exit, Internship and CBCS-LOCF
in accordance to NEP-2020 w.e.f.
2023-24 (in phased manner)

!

_ o - Semester-1
Course | Paper(s) Nomenclature of \ Credits Internal External | Total Marks = Exam Contact Hours/ |
= _paper | Marks Marks duration week h_

[ Fundamentals of . 5 z 2 g M
Cenp | B23-BMI- | North Indian Music | o k 2 \ 1 N 2 | e “‘
Sk f ol Practical 5 - - . o == _
L ‘ 02 \ 15 ﬁ 35 ‘ 50 shrs. 04 h_
| lerminology of [ 5 ) ) : | B . __
upc. | B23-BMI- | Indian Music - \ 2 ‘ - \ ) s, 02 ___.
| : | 012 Practical | 01 \ 05 ‘ 20 ‘ 3 | B | 0> __
SIS WSS (. S— | £ ,
. History of [ ‘ | : w
Instrumental Music | 0l 10 20 30 | 3hes 01 \

1. L _

CC-M1 B23-BMI | A— I I R _._ S e ——— e ————i e . __
03 __ |
Practical | 01 05 15 | 20 | ohes 02 .__

o

et AR
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Semester-II

Course Paper(s) Nomenclature of Credits Internal External Total Marks Exam Contact
paper Marks Marks duration Hours/
week
Historical study of
Instrumental Indian
: : 2
B23-BMI- | Music 02 15 35 50 3 hrs 0
| CC-A2
021
rachcq] 02 15 35 50 6 hrs. 04 \
Basics Terms of
_ wwwlwz—a Hzﬁ:mﬂ_ ZCmmn 02 ._m .w.m MO w Tﬁm. DM
| MDC-2 022
Practical 0l 05 20 25 6 hrs. 02 _
4 Raga and Taal in
| B23-BMI- | Indian Music 01 10 20 30 3 hrs. 01 ‘
| CC-M2 !
_ 023 Practical
_ 01 05 15 20 6 hrs. 02 \
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Semester-111

T e i 1
Course | Paper(s) | Nomenclature of Credits Internal External | Total Marks mﬁ&u / ME-MW“
paper Marks Marks \ duration m v
| [ week
IR, : - / . /
| Ragas, Forms and \ 3
B23-BMI- | Terms of Indian 02 15 33 / 50 \ s
CC-A3 .:c.m _. ' Music \
__._ Practical \ 02 \ 15 \ 35 \ 50 \ 6 hrs /
L
= | Forms of Vocal and _ - e /
| Instrumental Music 02 15 35 30 S [ \
MIDC B23-BMI- __ /
032 __‘ Practical \ 0l \ 05 20 \ 25 \ 6 hrs 02 \
|
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Second Year Semester-IV

 Cours " S - ﬁ\\\nm\nﬂ\l\l
_ e Paper(s) Nomenclature of | Credit (T) | Internal External Total Marks Exam Sa /
paper Marks | Marks tion Kionrs
r dura week
| Weex
Ragas and Taal of
. B23-BMI- Indian Music 02 15 35 50 3 hrs. 02
CC-A4
041 B
ractica
02 15 35 50 6 hrs. 04 L
S
(Internship of 4 credits of 4-6 weeks duration after 4" semester)
Third Year Semester-V
- Course Paper(s) Nomenclature of Credits | Internal External | Total Marks | Exam Contact
paper Marks Marks duration Hours/week
Instrumental Music
3 hrs. D
of north India e 12 2 A B 02
CC-AS5 | B23-BMI-051 | Practical
2 15 35 50 6 hrs. 04
JL[
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[ C czﬂum |

mep—— e

Paper(s)

B23-BMI-061

——

Third Year Semester-VI

| Music

|

| Practical

e a =
- Nomenclature of | Credits Internal External | Total Marks a”uum:c-. q EM_”.MW»A |
_ paper Marks Marks ITJ Week —
. Basic Principals of _ _
___ Indian Classical 02 5 35 50 3 hrs. _ 02 |
“ _ "_

0 15 35 50 m hrs. (4 |
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CHAUDHRY RANBIR SINGH UNIVERSITY, JIND

Syllabus and Course of Reading for U.G. Programme
Under NEP- 2020 (W.E.F. 2023-24)

Session: 2023-24

Part A - Introduction

Subject

Music Instrumental (Sitar)

Semester

Ist

Name of the Course

Fundamentals of North Indian Music

any)

Course Code B23-BMI- 011
Course Type: CC
(CC/MCC/MDC/CC-
M/DSEC/VOC/DSE/PC/AEC

IVAC)

Level of the course (As per 100-199
Annexure-]

Pre-requisite for the course(if | N.A.

Course Learning

After completing this course, the learner will be able

Outcomes(CLO): to:

1. The students will be able to describe the Various
Ragas of North Indian classical Music.

2. The students will be able to describe the various
Talas of North Indian classical Music.

3. The students will be able to define the
terminologies of Indian classical music.

4. The students will be able to explain the rich

(
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History of Indian Music and contribution
enowned Musician. ‘
5 Tr;;L students will be able to perform various Ragas
and Talas.
Credits Theory Practical Total
2 2 4
———
Contact Hours 2 4 6
1 -
Max. Marks: 100 (50+50%*) Time: 3 Hours
Internal Assessment Marks: 30 (15+15%)Enq (Theory) /6 hrs,
Term Exam Marks: 7¢ (35+35%) (Practical)

Part B- Contents of the Course
]nstructions for Paper- Setter
Question 1 js Compulsory ¢

omprising of seyen sub parts Spread over entire syllabus (ope
b part), to be answered in 15-2( words. There wi]] be eight long questions,
it. The candidate has tq answer Fouyr long questions, at Jeast One question
Il questiong carry equal marks.

two from each un
from each unit, A

Contact
Hours
—-_‘-‘—\—._‘_
Unit 1

Y and detaileq description of theRagas
Preseribed in the syllabug
2. Ability to write the not

ation of Raza Khani Gat in
the following Ragas:

(1) Yaman (2) Bhupalj
- Origin anqg develg

pPment of Sitar,
SN
I N“‘

4, Im;?(?rlancc of String Instrumen in mugic,
Ability to Write Thekag With dugun in the
fol]owing Talas:

h

-
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(1) Teentaal (2) Kehrawa
6. Structure of Sitar with diagram.

111

Unit 111 7
7.Short notes on the followings: Sangeet, Swar,
Alankaar, Saptak, Raag, Thaat, Jaati, Vaadi-
Samvaadi Vivadi, Anuvadi, Varjit Swar , Taal, Gat,
Tora, Sthai - Antra,
8.Describe in detail about V.N Bhatkhande Notation
System.
9.Relationship between Sitar and Veena.
IV | Unit-1v 7
10. History of India Music from Vedic period to 12th
Century.
11. Contribution towards Music by the followings:
(a) V.N. Bhatkhande (b) V.D. Palushkar 12.Detailed
study of the following Instruments.
(a) Sitar (b) Guitar
V* | Practical 60

1. Ability to play any five basic Toda in Shudh Swaras.
2. Ability to Perform Gat in the following Ragas:

(1) Yaman  (2) Bhupali

3. Ability to Demonstrate the following talas in Thah and dugun
layakaries :

(1) Kehrawa  (2) Teentaal.

Suggested Evaluation Methods
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Internal Assessment: 30 (15+15%) End Term

> Theory Examination:

*
e Class Participation: 70 (35+35%)

e Seminar/presentation/assignment/quiz/class test etc.: 15
¢ Mid-Term Exam:

> Practicum
¢ Class Participation:

e Seminar/Demonstration/Viva-voce/Lab records etc.: 15
e Mid-Term Exam:

Part C-Learning Resources

Recommended Books/e-resources/LMS:

1. Books Recommended

1. Bhatkhande Sangeet Shastra- V. N. Bhatkhande 2.Kramik
Pustak Mallika- Part II V. N. Bhatkhande

3. Sangeet Bodh — Sharad Chandra Pranjpayee

4. Hamare Sangeet Ratna- Laxmi Narayan Garg

5. Raag Parichay Part (1-2) - Harishchand Shrivastav

6. Shastriya Sangeet ka vikas — Dr. Amita Sharma

X
T
=
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CHAUDHRY RANBIR SINGH UNIVERSITY, JIND

Under NEP- 2020 W.E.F. 2023-24

Session: 2023-24

Part A - Introduction

Subject Music Instrumental (Sitar)
Semester Ist

Name of the Course Terminology of Indian Music
Course Code B23-BMI 012

Course Type: MDC
(CC/MCC/MDC/CC-

M/DSEC/VOC/DSE/PC/AEC

IVAC)

Level of the course (As per 100-199

Annexure-]

Pre-requisite for the course(if |Na

any)
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; ; i is cours ill beable to:
‘ourse Learning Outcomes(CL After completing this course, the lf:arner wi
B())-llrbL KR Ol : 1. Know Different types of Music and Sounds.'
- 2. Understands the various Basic terms of Music.
3. Enhance his knowledge about terminology ofTaal.
4. Know about the contribution of great
personalities of Indian classical music
5*.Develops his/her confidence to perform thegiven
content.
Credits Theory Practical Total
2 1 3
Contact Hours 2 2 4
Max. Marks: 75 (50+25) Time: 3 Hours
Internal Assessment Marks:20 (15+5*)End (Theory) /6 hrs,
Term Exam Marks:55 (35+20%) (Practical)

Part B-Contents of the Course

2. Paper Setter ha

One question from fi
to attempt.

S 10 set 2 questions from each unit of S

yllabus given below, a
Total of 8 questions from all 4 units,

3. The Question no. nine (Unit- V) will be and com

syllabus, it contains 5 objective t

4. All questions Carry equal marks,

5. The candidates

pulsory and covers the whole
YPe questions of two marks each.

shall be required to attem

pt five questions in all, selecting
rst four units and 9th

question (Vth Unit) will be compulsory

Unit

Topics Contact

Hours
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1. Music and Sound

LI Music and its types — Classical, Semi
Classical, Folk Music and Light music.

L1l Sound, Vibration, Frequency.

LIl Naad and its types Aahat Naad , Anahat
Naad.

11

2. Musical terms

2.1 Shruti ,swar Shuddha Swar, Vikrit Swar

2.2 Laya and its types Vilambit laya, Madhya

laya and Drut laya.

I

v

3. Introduction of Taal

3.1 Theka , Avartan , Taali , Khali, Sam .Vibhag.

Teen Taal , kaharwa . Dadra

3.2 Ability to write notation and demonstration

on hands with Thah and Dugun.

4.  Biographies
4.1 Contribution of Pt. Vishnu Narayan
Bhatkhande in Indian Classical Music
4.2 Contribution of Pt. Vishnu Digamber

Paluhskar inIndian Classical Music

4.3 Knowledge of Ten Thats of Pt. Bhatkhande

k

5. Practical

5.1 Five basic Todas in shuddha swaras.

30

< \un
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5.2 National Anthem with instruments.
5.3 One Sargam Geet in any raga.

5.4 Two film songs based on ragas prescribed in
Syllabi.

Suggested Evaluation Methods

Internal Assessment:20 (15+5%)
> Theory 15
* Class Participation:

. Sem'mar/prescntation/assignmenthuiz/class test
etc.:15

* Mid-Term Exam:
> Practicum
* Class Participation:

® SeminarchmonstratimlN iva-v
* Mid-Term Exam:

oce/Lab records etc.: §

End Term
Examination:
55 (35+20%)

Part C-Learning Resources

Recommended Books/e-resources/LMS:
1. Bhatkhande Sangeet shastra- V. N. Bhatkhande

2. Kramik Pustak Mallika- Part 11 V. N. Bhatkhande
3. Sangeet Bodh — Sharad Chandra Pranjpayee
4. Hamare Sangeet Ratna- Laxmj Narayan Garg

5. Raag Parichay Part (1-2) — Harishchand Shrivastay

Scanned with CamScanner




CHAUDHRY RANBIR SINGH UNIVERSITY, JIND
llabus and Course of Reading for U.G. ProgrammeUnder

NEP- 2020 (W.E.F. 2023-24)

Sy

Session: 2023-24

Part A - Introduction

Subject Music Instrumental (Sitar)

Semester Ist

Name of the Course History of Instrumental Music

Course Code B23-BMI- 013

Course Type: CC- Minor
(CC/MCC/MDC/CC-
M/DSEC/VOC/DSE/PC/AEC
/VAC)

Level of the course (As per 100-199
Annexure-|

Pre-requisite for the course(if |N.A
any)

I
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[ Course Learning Outcomes After completing this course, the learner “ti” beable to:
(CLO): 1. Elaborate about Indian Classical Music.
2. Demonstrate about Terms of Music. 3.
Demonstrate about the Ragas and ~ Talas.
4. Enhance his/her knowledge about

Contribution of various musicians

5*. Perform the Ra_g?ls and Talas.

Credits Theory Practical Total
] ] 2

Contact Hours 1 2 3

Max. Marks; 50(30+20) Time: 3 Hours

Internal Assessment Marks:10+5End (Theory) /6 hrs.

Term Exam Marks:20+ 15 (Practical)

Part B-Contents of the Course

Question 1 is compulsory comprising of five sub parts spread over entire syllabus (one marks
for each sub part), to be answered in 15-20 wor,

ds. There wil] be eight long 1
from each unit. The candidate ha ; A

( : S 1o answer Three long questions, at least one question from
each unit. All questions carry equal marks.
e e
Unit Topies Contact
Hours
I

I. Describe about the Development Music, 4

2. Brief History of Indjan Music Vedic Periodto
Medieval Perioq.

3. Meanj it i
aning, Definitions of Music.

N

: \
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1

1. Define the following Terms:

Naad , Dhwani, Swar , Shruti , Saptak.

Define the Taal and its Prana.

. Detailed study of Raga Yaman along withDhrut
Gat Notation.

W D

11*

Lh

Relationship between Swar and Shruti.

6. Describe in details about the Teental along withThah
and Dugun.

7. Write in Details About the Notation System.

1Y

>

Importance of Laya and its type.

9. Write in details about the following personalities (a)Pt.
Vishnu Narayan Bhatkhande (b) Pt. VishnuDigambar
Plushkar

Practical Viva & Stage Performance

Ability to demonstrate the Teental on hand :

Ability to perform the Raga Yaman along with TwoTodas
and Taans.

Demonstrate the terms of Music.

30

Suggested Evaluation Methods

&

pr
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Internal Assessment: 15 (10+5)

End Term
Examination:
F Bhemry (20+15)
e Class Participation:

o Seminan‘prcscnlmionfassignmcntfquizfcIass test etc.:
® Mid-Term Exam:

> Practicum

* Class Participation:

® Seminar/Demonstration/V iva-voce/Lab records etc.:
* Mid-Term Exam:

Part C-Learning Resources

Recommended Books/e-resources/LLMS:
Books Recommended
l. Bhatkhande Sangeet Shastra- V. N.
- Sangeet Visharad- Basant

- Kramik Pustak Mallika- Part IT V. N. Bhatkhande
- Sangeet Bodh — Sharad Chandra P
- Hamare Sangeet Ratna- Laxmi N
- Raag Parichay Part (1-2) — Haris
- Shastriya Sangeet ka vikas —
. Aakashvani aur Sangeet -
. Punjab ke Lokgeet

10.Haryana ka lok Sa
Also Books

Bhatkhande

ranjpayee

arayan Garg
hchand Shrivastay
Dr.Amita Sharma
Prof. Shuchismita Sharma
~Dr. Ashok Sharma

1geet: Gita Dhankar
Recommendeq by the teachers,

O 00~ W AW

e
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CHAUDHRY RANBIR SINGIH UNIVERSITY,
JIND

Syllnbus and Course of Reading for UG, Programme

Under NEP-2020 (W.E.F, 2023-24)

Sesslon: 2023-24

Part A - Introduction

Subject Music Instrumental (Sitar)
Semester Iind

Name of the Course Historical study of Instrumental Indjan Music

Course Code B23-BMI- 021
Course Type: ce
(Cc/Mmce/Mmne/cce-
M/DSEC/VOC/DSE/PC/AEC/VA

C)

Level of the course (As per 100-199

Annexure-1

Pre-requisite for the course (if | N.A.
any)

Course Learning Outcomes(CLO): | After completing this course, the learner will be able to:

I. The students will be able to describe the Various
Ragas of North Indian classical Music,

2. The students will be able to describe the various
Talas of North Indian classical Music.

3. The students will be able to illustrate the
trends of Indian classical Music.

The students will be able to describe the various

historical

-

b

19
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Theoretical aspects of Indian classical music.
3. The students will be able to present given ragas
and talas,
Credits Theory Practical Total
2 2 4
Contact Hours 2 4 6

Max. Marks: 100 (50+50%)

Internal Assessment Marks: 30 (15+15%)
End Term Exam Marks: 70 (35+35%)

Time: 3 Hours (Theory) /
6 hrs. (Practical)

Part B- Contents of the Course

e [ |
2 :
Unit \h Contact
Hours
| Unit - 1 8
(a) Historical study and detajled description of the Ragas
prescribed in the syllabus,
gb) Ability to write the notation of any one Maseet khanj Gat
In any Ragas prescribed in syllabus,
(c) Ability to write the notation of Raza Khani Gats i the
f'ol!owing Ragas:
(1) Vrindavanj Sarang (3) Bhairay
'-'-"—‘—\—__‘_
I Unit - 11 8
(a) Ability to Write the Thekas with dugun Layakaries in the

Se
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following Talas:
(1) Ek Taal (2) Chautaal

(b) Development of Music from Vedic to Modern period

(¢) Importance of Tabla in Sitar Playing as an Accompany
Instrument,

111

Unit - 111
(a) Short notes on the following:

Naad, Shruti, Varan, Aavartan, J hala, Soot, Meend, Ghaseet,
Jamjama, Kan, Khatka, Murki, Krintan,Gamak, Laya.

(b) Classification of Indian Musical Instruments.

(c) Concept of Time Theory in Indian Classical Music.

Unit - IV

(a) Role of Media in the development of Indian Classical Music.
(b) Sitar Vadakon ke Gun-Dosh.

(¢) Contribution towards Music by the following Musicians:

(1) Pt. Ravi Shankar (2) Ustad Vilayat Khan

V*

Practical
1. Ability to Perform Gats in the following Ragas:
(1) Vrindavani Sarang (2) Bhairav

2. Ability to Demonstrate the following taalas in Thah
dugun layakaries :

(1) Ek Taal (2) Chautaal

60

and

Suggested Evaluation Methods

Internal Assessment:30 (15+15%)
> Theory

* Class Participation:
o Seminan’presentationfassignmenlfquizfclass test etc.:15
* Mid-Term Exam:

> Practicum

¢ Class Participation:
* Seminar/Demonstration/Viva-voce/Lab records etc.:15
e Mid-Term Exam:

End Term
Examination:
70 ( 35435%)

Part C-Learning Resources

b

l

N
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Recommended Books/e-resources/LMS:

| Book Recommended

1Bhatkhande Sangeet Shastra- V. N. Bhatkhande

2 Kramik Pustak Mallika- Part I1 V. N. Bhatkhande
3. Sangeet Bodh — Sharad Chandra Pranjpayee

4. Hamare Sangeet Ratna- Laxmi Narayan Garg

5. Raag Parichay Part (1-2) - Harishchand Shrivastav
6. Shastriya Sangeet ka vikas — Dr. Amita Sharma
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CHAUDHRY RANBIR SINGH UNIVERSITY, JIND
Under NEP- 2020 W.E.F. 2023-24

Format for Designing the Syllabus of a Course

Session: 2023-24

Part A —
Introduction
Subject Music Instrumental (Sitar)
Semester IInd

Name of'the Course Basics Terms of Indian Music

Course Code B23-BMI- 022
Course Type: MDC
(CC/MCe/MDCe/Ce-
M/DSEC/VOC/DSE/PC/AEC/V

AC)

Level of the course (As 100-199
perAnnexure-]

Pre-requisite for the Na

course(if any)

Course Learning Outcomes(CLO): | Afier completing this course, the learner will be able to:

1. Know Different types of Music and Sounds.
2. Understands the various Basic terms of Music.
3. Enhance his knowledge about terminology of Taal.

4. Enhance his knowledge about various musical
Forms.

5*.Develops his/her confidence to perform the given
content

Credits Theory Practical Total
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3]
—

Cont

act Hours

(3]

2 4

Max. Marks: 75 (50+25)

Internal Assessment Marks: 20 (15+5%)
End Term Exam Marks:55 (35+20%)

Time: 3 Hours
(Theory) /6 hrs.
(Practical)

Part B- Contents of the
Course

ot =

There shall be Nine Questions in all.

The Question paper will be divided into five units,
Paper Setter has to set 2 questions from each unit of syllabus given below, a total of
8 questionsfrom all 4 unis,

4. The Question no. nine (Unit- V) will be and compulsory and covers the whole
syllabus, itcontains 5 objective type questions of two marks each.

5. All questions Carry equal marks.

6. The candidates shall be required to attempt five questions in all, selecting one
question from first four units and 9™ question (Vth Unit) will be compulsory to
attempt.

Unit Topics Contac
tHours

I L History of music 8

LI Aspects of musie, practical and theory
LII Saptak and its types Madhya,
Mandra and Taar saptak.
LI Origin and development of swar
11 2. Musical Terms 8
Raga, Vadi , Samvadi and Vivadi swar, Aroh , Avroh
Pakad ,Samprakartik Raga , Gayan Samay, Varn,
Alankar, Gram, Murchhna.
111 3. Introduction to Taal 7
Ektaal, RupakTaal
Ability to write notation and demonstration on
hands with Thah and dugun .
| ;

A

Ve

wH

b
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IV | 4. Vocal Music Forms 7
Khyal Gayan and its types Vilambit and Drut Khyal.
Dhrupad, Dhmar ,Bandish , Tarana, Bhajan , Geet, Ghazal.
V* 5. Practical 30
Five basic Todas in Vikrit swaras.
National song on Sitar.
One Gazal or Bhajan on Sitar.
Suggested Evaluation Methods
InternalAssessment:20 (15+5%) End Term
> Theory Examination:
* Class Participation: 55(35+20%)

* Seminar/presentation/assignment/quiz/class test etc.:15
e Mid-Term Exam:

> Practicum
» Class Participation:

e Seminar/Demonstration/Viva-voce/Lab records etc.: 5
e Mid-Term Exam:

Part C-Learning Resources

Recommended Books/e-resources/LMS:
1. Bhatkhande Sangeet Shastra- V. N. Bhatkhande

2. Kramik Pustak Mallika- Part I V. N. Bhatkhande
3. Sangeet Bodh — Sharad -Chandra Pranjpayee
4. Hamare Sangeet Ratna- Laxmi Narayan Garg

5. Raag Parichay Part (1-2) — Harishchand Shrivastay
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CHAUDHRY RANBIR SINGH UNIVERSITY,
JIND

Syllabus and Course of Reading for U.G. Programme

Under NEP- 2020 (W.E.F. 2023-24)

Session: 2023-24

Part A - Introduction

Subject Music (Vocal)

Semester IInd

Name of the Course Raga and Taal in Indian Music

Course Code B23-BMI- 023

Course Type: CC- Minor
(CC/MCC/MDC/CC-

M/DSEC/VOC/DSE/PC/AEC/VA
C)

Level of the course (As per 100-199
Annexure-]

Pre-requisite for the course N.A
(ifany)

Course Learning Outcomes (CLO): | After completing this course, the learner will be able to:

1. Elaborate about Indian Classical Music.

2. Demonstrate about Terms of Music.

3. Demonstrate about the Ragas and Talas

4. Differentiate between Film and classical Music.

5* Perform the Ragas and Talas. N

L__Cn.adits Theory Practical Total

2
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il

Contact Hours

Max. Marks: 50(30+20)

Internal Assessment Marks:10+5
End Term Exam Marks:20+ 15

Time: 3 Hours (Theory) /
6 hrs. (Practical)

Part B-Contents of the
- Course

3. L
Question 1 is compulsory comprising of five sub parts spread over entire syllabus (one marks for each
sub part), to be answered in 15-20 words. There will be eight long questions, two from each unit. The
candidate has to answer Three long

questions, at least one question from each unit. All questions carry
equal marks.

Unit

Topics Contact

Hours

A brief history of the Indian Music Mugals period to 4
Modern Period.
2. Classification of Ragas.

Complete knowledge of the Ragas and Maseet khani

and Raza khani gat in each Raga with Todas and Taans.
(a) Bhairay (b) Bilawal

Il 4. Define the following Terms:

Raga, That, Jati, Aaroh, Avroh, Sargam, Todas.
5. Margi Sangeet and Desi Sangeet.

6. Importance of Ragas in Folk Music.

111 7. Description and comparative study of the Raga prescribed.

8. Describe in details about the EkTaal and Kehrawa along with Thah
and Dugun.

9. Write in Details About the Sitar Vadan Shaili.

v 10. Detailed study of the Natyashastra Grantha.,

11. Relationship between Filmi and Classical Music.
12. Write in details about the following personalities

L (a) Pt Bhimsen Joshi (b) Kishori Amonkar

W

o7
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v

gnment/quiz/class test etc.:
* Mid-Term Exam:

> Practicum
* Class Participation:

) SeminarlDemonstrationNiva-vuce:’

Lab records etc.:
¢ Mid-Term Exam:

30
Practical Viva & Stage Performance
. Ability to demonstrate the Taals on hand prescribed in the
Syllabus,
. Ability to perform the Ragas along with Two Todas andTaans
prescribed in the syllabus,
. Demonstrate the terms of Music.
Suggested Evaluation Methods
Internal Assessment: 15 (10+5) End Term
> Theory Examination:
* Class Participation: (20+15)
* Seminar/presentation/assi

Part C-Learning Resources

Recommended Books/c-resourcesmMS:
I. Bhatkhande Sangeet Shastra- V. N. Bh

atkhande
2. Sangeet Visharad- Basant

3. Kramik Pustak Mallika- Part 11 V. N. Bhatkhande
4. Sangeet Bodh — Sharad Chandra Pranjpayee

5. Hamare SangeetRatna- Laxmi Narayan Garg

6. Raag Parichay Part (1-2) - Harishchand Shrivastav

7. Shastriya Sangeet ka vikas — Dr.Amita Sharma
8. Aakashvani aur Sangeet - Prof. Shuchismita Sharma

L 9. Punjab ke Lokgeet - Dr. Ashok Sharma

\
L
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10. Haryana ka lok Sangeet: Gita Dhankar

I1. Also Books Recommended by the teachers.
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CHAUDHRY RANBIR SINGH UNIVERSITY,
JIND

Syllabus and Course of Reading for U.G. Programme

Under NEP- 2020 (W.E.F. 2023-24)

Session: 2023-24

Part A - Introduction

Subject Music (Sitar)

Semester 11rd

Name of the Course Ragas, Forms and Terms of Indian Music

Course Code B23-BMI- 031

Course Type: CC
(cc/Mce/mMDpe/ce-

M/DSEC/VOC/DSE/PC/AEC/VA
©)

Level of the course (As per 200-299
Annexure-]

Pre-requisite for the course (if |N.A.
any)

Course Learning Outcomes(CLO): | Afier completing this course, the learner will be able to:

I. The students will be able to describe the Various
Ragas of North Indian classical Music.

2. The students will be able to describe the various
Talas of North Indian classical Music.

3. The students will be able to define the
terminologies of Indian classical Music.

4. The students will be able to explain the rich history

of Indian music and contribution renowned
musician.

5* The student will be able to perform given ragas and talas.
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Credits

Theory Practical

Total

Contact Hours

Max. Marks:

Internal Assessment Marks: 30 (15+15%)

End Term Ex

100 (50+50%)

am Marks: 70 (35+35%)

Time: 3 Hours (Theory) /
6 hrs. (Practical)

Part B- Contents of the Course

All questions carry
equal marks
Unit Topics Contact
Hours
|

Ragas

(a) Historical study and detailed description of the Ragas
prescribed in the syllabus,

(b) Ability to write the notation of any one Maseet khani
Gat in the prescribed Ragas,

(¢) Ability to write the notation of each Razakhani Gat
following Ragas:

(1) Shudh Sarang (2) Malkauns (3) Bhimplashi

in the

11

Taal

(a) Ability to write Thekas with dugun and chaugun in the
following Talas;

(1) Jhaptaal  (2) Ada Chautaal.
(b) Importance of Taal in Gats.

&

N
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(¢) Taal ke Das Pran.

111 Musical Terms
(a) Definition of the followings:

Thumri, Tappa, Avirbhaav - Tirobhaav, Aalap, Gram, Murchna,
Vagyakaar, Alpatav-Bahutv, Aakarsh, Apkarsh-Prahaar, Sitar ke bol,
Aandolan.

(b) Difference between Margi-Deshi Sangeet.
(c) Describe in detail about Raag Vargikaran.

AY Essays and Biographies

(a) Role of Music in National Integration.

(b) Different Gharanas of Sitar Vadan Shaili.

(c) Contribution towards Music by the followings:

(1) Pt. Pannalal Ghosh (2) Pt. Buddhaditya Mukherjee

V* Practical

1. Ability to play any ten alankars in Shudh Swaras.

2. Ability to Perform Razakhani Gat in the following Ragas:
(1) Shudh Sarang  (2) Malkauns (3) Jaijaiwanti

3. Ability to Demonstrate the following taalas in Thah and dugun
layakaries :

(1) Jhaptaal  (2) Aada Chautaal.

60

Suggested Evaluation Methods

Internal Assessment: 30 (15+15%)

> Theory
¢ Class Participation:
» Seminar/presentation/assignment/quiz/class test etc.: 15
¢ Mid-Term Exam:
> Practicum
* Class Participation:
* Seminar/Demonstration/Viva-voce/Lab records etc.: 15
* Mid-Term Exam:

End Term
Examination:
70 ( 35+35%)

Part C-Learning Resources

31—
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Recommended Books/e-resources/LMS:

1. Books Recommended

1. Bhatkhande Sangeet Shastra- V. N, Bhatkhande
2.Kramik Pustak Mallika- Part I V. N. Bhatkhande
3. Sangeet Bodh - Sharad Chandra Pranjpayee

4. Hamare Sangeet Ratna- Laxmi Narayan Garg

5. Raag Parichay Part (1-2) - Harishchand Shrivastav
6. Shastriya Sangeet ka vikas — Dr. Amita Sharma
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CHAUDHRY RANBIR SINGH UNIVERSITY,
JIND

Syllabus and Course of Reading for U.G. Programme

Under NEP- 2020 (W.E.F. 2023-24)

Session: 2023-24

Part A - Introduction

Subject Music (Sitar)

Semester 1Vth

Name of the Course Ragas and Taal of Indian Music

Course Code B23-BMI- 041

Course Type: £C
(CC/MCC/MDC/CC-

M/DSEC/VOC/DSE/PC/AEC/V A
9]

Level of the course (As per 200-299
Annexure-]

Pre-requisite for the course (if | N.A.
any)

Course Learning Outcomes(CLO): | After completing this course, the learner will be able to:

I. The students will be able to describe the
Various Ragas of North Indian classical music

2. The students will be able to describe the
various Talas of North Indian classical Music.
3. The students will be able to illustrate the
historical trends of Indian classical music.

2y
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4. The students will be able to describe _lhc
various theoretical aspects of Indian classical
music.

5. The students will be able to perform the
various ragas and talas.

Credits Theory Practical Total

Contact Hours

[ 3%

Max. Marks: 100 (50+50%) Time: 3 Hours (Theory) /

Internal Assessment Marks: 30 (15+15%) 6 hrs. (Practical)
End Term Exam Marks: 70 (35+35%)

Part B- Contents of th(; Course

Instructions for Paper- Setter
Question 1 is compulsory comprisi

ng of seven sub parts spread over entire syllabus (one marks for each
sub part), to be answered in 15-20 words. There will be eight long questions, two from each unit. The

candidate has to answer Four long questions, at least one question from each unit. All questions carry
equal marks,

Unit

Topics Contact

Hours

I Ragas

(a) Historical study and detailed descri

ption of the Ragas
prescribed in the syllabus.

(b) Ability to write the notation of

any one Maseetkhani Gat
in the prescribed Ragas.

(¢) Ability to write the notation of each Razakhani Gat in the
following Ragas:

(1) Bhairavi (2) Kedar (3) Asawari

| Taal

(a) Ability to write the Thekas wit
Layakaries in the following Talas:

(1) Tivra (2) Sooltaal

h dugun and Chaugan

(b) Importance of Laya in Classical Music.
e

Scanned with CamScanner




(¢) Detailed Study of Types of Instruments.

1l Musical Terms

(a) Definitions of the following:

Geet, Bhajan, Shabad, Folk Song, Filmi Geet, Kajri, Chaiti,
bhatiali.

(b) Write in detail about Sahayak Naad (Syambhu Swar).

(c) Merits and Demerits of Notation System.

AY Essays and Biographies

(a) Detail study of the following ancient text.

(1) Natya Shastra (2) Sangeet Ratnakar.

(b) History of Music in Medieval Period.

(c) Contribution towards Music by the following Musicians:

(1) Ustad Amzad Ali Khan (2) Ustad Sujat Khan

V* Practical 60

I. Ability to Perform One Maseetkhani Gat in any one raga
and Razakhani Gat in each of the following Ragas:

(1) Bhairavi (2) Kedar (3) Asawari

2. Ability to Demonstrate the following taalas in Thah and
dugun layakaries :

(1) Tivra (2) Sooltaal

Suggested Evaluation Methods

Internal Assessment:30 (15+15%) End Term

> Theory Examination:
e Class Participation: WL
* Seminar/presentation/assignment/quiz/class test etc.:15
* Mid-Term Exam:

> Practicum
* Class Participation: '
* Seminar/Demonstration/Viva-voce/Lab records etc.:15 h
* Mid-Term Exam:

Part C-Learning Resources J

7~
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Recommended Books/e-resources/LMS
|. Bhatkhande Sangeet Shastra- V. N. Bhatkhande

2.Kramik Pustak Mallika- Part 11 V. N. Bhatkhande
3. Sangeet Bodh — Sharad Chandra Pranjpayee

4. Hamare Sangeet Ratna- Laxmi Narayan Garg

5. Raag Parichay Part (1-2) - Harishchand Shrivastav
6. Shastriya Sangeet ka vikas — Dr. Amita Sharma

37
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CHAUDHRY RANBIR SINGH UNIVERSITY,
JIND

Syllabus and Course of Reading for UG, Programme

Under NEP- 2020 (W.E.F. 2023-24)

Session: 2023-24

Part A - Introduction

Subject Music
Semester 1Ind

Name of the Course Harmonium Playing

Course Code B23-SEC 208
e

Course Type: SEC

(CCh\1CCﬂ\1DCICC-

M/DSEC/VOC/DSE/PC/AEC/V A
©)

Level of the course (As per 100-199
Annexure-|
S - N
Pre-requisite for the course (if | N.A.
any)

_‘““__"‘—".“"‘“""'"‘_" . - :
Course Learning Outcomes(CLO). After completing this course, the learner will be able to:

l. Play basic Alankars on Harmonium with different Talas,

2. Play various composition on Harmonium for

school level
3. Playy

arious composition of light music on Harmonium

4. Improves ability to Accompaniment with Tabla, l

5* Play the given ragas and talas
Credits

Theory Practical

Total
1

s A
2 1
T
Contact Hoyrs 2 4

c

|

33
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Max. Marks:75 (50 125%) Saniin 3 Hses (Theany s
Internal Assessment Marks: 20 (15+5%) O hrs, (Practical)
End Term Exam Marks: 55 (3515%)

Part B- Contents of the Course

e ) ¥ e S ]

1. There shall be Nine Questions in all.

2. The Question paper will be divided into five units.

3. Paper Setter has to set 2 questions from cach unit of syllabus given below, a total of 8 questions
from all 4 units,

4. The Question no. nine (Unit- V) will be and compulsory and covers the whole syllabus, it
contains § objective type questions of two marks cach.

5

All questions Carry equal marks.

6 .The candidates shall be required to attempt five questions in all, selecting one question from first

four units and 9" question (Vth Unit) will be compulsory to attempt.

Unit Topics Contact

Hours

I. Ten Alankar in shuddh swaras with taal,

2. Structural knowledge of Harmonium with a sketch.
3. Importance of Saptak in Harmonium.

4. Detailed history of Harmonium and its d

evelopment in 8
Indian music

5. Ability to write Thekas with dugun in the following Talas:

(1) Kehrawa (2) Teentaal.
6, Detailed study of Darbari Raag .

]

7
7. Short notes on the followings:

Swar , Shruti, Taan , Raga, Dhun , Aalap,
8. Gamak and its Types

9. Importance of Shruti.

v

10. Importance of Harmonium in Music.

E
1. Use of Harmonium as an Accompaniment with vocal and

——
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Instrumental Music.

I2.. Biography and contribution of the following :

(1) Ustad Bhure khan (2) Ustad Mahmood Dholpuri

V* Practical

Ability to play 10 alankar in shuddh swaras with taal,
Ability to play saraswati vandana and Group song with
singing.
Ability to play one prayer .

Ability to play One Folk Dhun .
Ability to play Rashtriya gaan

Any Geet /Gazal /Bhajan/ Patriotic son
in Darbari Raga.

30

o -

N e

g with singing

Suggested Evaluation Methods

Internal Assessment: 20 (15+5%) End Term
> Theory

Examination:55
* Class Participation: (35+20%)
* Seminar/presentation/assi

gnment/quiz/class test etc. 15
* Mid-Term Exam:

> Practicum
* Class Participation:

. SeminﬂrchmonslrationN iva

-voce/Lab records etc. §
* Mid-Term Exam:

Part C-Learning Resources
Recommended Buoks!c-resourccs!LMS:

1. Samvadini (Harmonium) - Jayant Bhalodkar

2. Harmonium Vividh Aayam - Dr. Vinay Mishra

3. Raag Parichay Part (1-4) — py, Harishchand Shrivastay

4. Shastriya Sangeet ka vikas — Dr. Amita Sharma

S. Taal Parichay (1-4) Pt. Girish Chandra Shrivastva

o o
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CHAUDHRY RANBIR SINGH UNIVERSITY,
JIND
Syllabus and Course of Reading for U.G. Programme
Under NEP- 2020 (W.E.F. 2023-24)

Session: 2023-24

Part A - Introduction

Subject Music
Semester lInd

Name of the Course Guitar

Course Code B23 -SEC-209
Course Type: SEC

(CC/MCC/MDC/CC-
M/DSEC/VOC/DSE/PC/AEC/VA
O

Level of the course (As per 100-199
Annexure-|

Pre-requisite for the course (if |[N.A.
any)

Course Learning Outcomes(CLO): | After completing this course, the learner will be able to:
1. The students will be able to describe the origin and
development of guitar,

2 The students will be able to elaborate the terms and
techniquesof Guitar.,

3 The students will be able to define the importance of Guitar in
present scenario,

5. Demonstrate the Use of Guitar As an Accompany.

5*.Play Guitar on Stage

iy

Y\
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. ‘ractical Total
Cad Or Practica
Credits Iheory

Contact Hours 2

P
F-9

Max. Marks: 75 (50+25%)

Internal Assessment Marks: (15+5%)
End Term Exam Marks; (35+ 20%)

Time: 3 Hours (Theory) /
6 hrs, (Practical)

Part B- Contents of the Course

"
- e

1.~ There shall be Nine Questions in all,

rd

The Question paper will be divided into five units,
3. Paper Setter has 1o set 2 questions from each unit of syllabus given below ,a total of 8 questions
from all 4 units.

4. The Question no. nine (Unit- V) will be and compulsory and covers the whole syllabus, it

contains § objective type questions of two marks each.

3. All questions Carry equal marks.

6 .The candidates shall be required to attempt five questions in all, selecting one question from first

four units and 9"question (Vth Unit) will be compulsory to attempt.

Unit Topics Contact
Hours

I |Origin and development of Guitar. 8

Structural knowledge of Guitar with Diagram.
I [Different Types of Guitar 8

[Tuning of Guitar,
11 Definition of the followings: 7

(4) Major Scale (b) Minor Scale (¢) Bar chords (d)
Plucking (¢) Scale (f) Tempo
. i 3.2 Techniques of using chords in Guitar.
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IV 4.1 Biography and contribution of following:

(a) Pt. Vishva Mohan Bhatt (b) Brij Bhushan Kabra

4.2 Importance of Guitar in Classical Music.

7% .
v Practical

1. Ability to play Chords on Guitar from various Major Cord
Families.

2. Ability to play Chords on Guitar from various Minor

Cord Families.

3. Ability to play Guitar with any One Fusion/Folk/Bollywood

song.

4. Ability to play different Strumming patterns on Guitar.

5. Tuning of Guitar.

30

Suggested Evaluation Methods

Internal Assessment:20 (15+5%)
> Theory

e Class Participation:
e Seminar/presentation/assignment/quiz/class test ctc.: 15

e Mid-Term Exam:

> Practicum

o Class Participation:
e Seminar/Demonstration/Viva-voce/Lab records etc.: 5

End Term
Examination: 55
(35+20%)

e Mid-Term Exam:

Part C-Learning Resources
g

Recommended Books/e-resources/LMS:

|. Speed Mechanics for Lead Guitar by Troy Stetina
Music Theory for Guitarists by Ial L.conard
Music Reading for Guitar by David Oakes
Guitar Reading Workbook by Barretl Tagliarino
Pumping Nylon by Scott Tennant

:i:-LoJ!‘J

“n

il
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CHAUDHRY RANBIR SINGH UNIVERSITY,
JIND

Syllabus and Course of Reading for U.G. Programme
Under NEP- 2020 (W.E.F. 2023-24)

Session: 2023-24

Part A - Introduction

Subject Music
Semester Iind

Name of the Course Light Music Vocal
Course Code B23-SEC- 210
Course Type: SEC
(CC/MCC/MDC/CC-
M/DSEC/VOC/DSE/PC/AEC/VA

C)

Level of the course (As per 100-199
Annexure-|

Pre-requisite for the course N.A.

(if any)

Course Learning Outcomes(CLO): | After completing this course, the learner will be able to:

1. Present and prepare General group song
Present and prepare Patriotic song

Perform Folk songs

2
3
4. Improves knowledge about various Talas.
5

Perform the given Ragas ,Talas and other forms

Credits Theory Practical Total

N
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Contact Hours 2 R 4
Max. Marks: 75 (50+25%) Time: 3 Hours (Theory) /
Internal Assessment Marks: 20 (15+5%) 6 hrs. (Practical)

End Term Exam Marks:s5 (35+20%)

Part B-Contents of the
Course

1.~ There shall be Nine Questions in all.

]

The Question paper will be divided into five units.
3. Paper Setter has to set 2 questions from each unit of syllabus given below, a total of 8 questions
from all 4 units.
4. The Question no. nine (Unit- V) will be and compulsory and covers the whole syllabus,
itcontains 5 objective type questions of two marks each.
5. All questions Carry equal marks,
6.The candidates shall be required to attempt five questions in all, selecting one question from first

four units and 9" question (Vth Unit) will be compulsory to attempt.

Unit Topics Contact
Hours

| Five basic Alankar in suddha swaras, 8
Five Alankars in vikrit swaras.

Meaning , Defination and Importance of Light Music.

11 2.1 Ability to write the following Talas with Thah and Dugun| 8

layakaries.

Dadra , Kaharwa , Rupak

11 3.1 Define the following terms g
Geet, Gazal, Bhajan, Qawali, Orchestra

Classical Music , Semi Classical Music, Folk Music ,

A% Biographies 7

Y~
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I Lata Mangeshkar

o

Kishor Kumar

3. Mohd. Rafi.
4. Anup Jalota
30
V* Practical

1. One Patriotic song,
2. National Song,

3.0ne Geet/ Gazal/ Bhajan with Instruments.

4. Ability to Demonstrate the following Talas in Thah and
dugun layakaries:

Dadra , Kaharwa . Rupak

Suggested Evaluation Methods
_\-——-——-—_________
Internal Assessment:20 (15+5%) End Term

> Theory Examination:
® Class Panicipalion: 55 (35+20*)

. Seminar!prcsen{alionfassignment!quizx‘class lest etc.: 10
* Mid-Term Exam: 05

> Practicum
* Class Participation:

. SeminarfDemonstrationNiva-voce/Lab records etc.: §
* Mid-Term Exam:

Part C-Learning Resources

Recommcnded Books/c-resourccleMS:

1. Bhatkhande Sangeet Shastra- V. N. Bhatkhande
2.Kramik Pustak Mallika- part | V. N. Bhatkhande
3. Sangeet Bodh — Sharad Chandra Pranjpayee

4. Hamare Sangeet Ratna- Laxmi Narayan Garg

5. Raag Parichay Par (1-2) - Harishchang Shrivastay
6. Shastriya Sangeet ka vikas — Dr. Amita Sharma

Le

Yu
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CHAUDHRY RANBIR SINGH UNIVERSITY,
JIND

Syllabus and Course of Reading for U.G. Programme
Under NEP- 2020 (W.E.F. 2023-24)

Session: 2023-24

Part A - Introduction

Subject Music
Semester IInd

Name of the Course Tabla Playing
Course Code B23-SEC- 211
Course Type: SEC
(CCMCcemMDe/Ce-
M/DSEC/VOC/DSE/PC/AEC/VA

0

Level of the course (As per 100-199
Annexure-]|

Pre-requisite for the course (if |N.A.
any)

Course Learning Outcomes(CLO):

l. Knowledge of tuning and Nikas in Tabla
2. Ability to play Theka of Light Music Talas .

3. Capacity to show Thah, Dugun of taal on hand.
4. Demonstration of Tabla with Bhajan and Geet.

After completing this course, the learner will be able to:

5*. Perform the given Ragas and Talas.

Credits Theory Practical

Total

Contact Hours

[ 3% ]
8]
—

Y7
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Part B- Contents of the Course
T — it g £ 1] e N -
L There shall be Nine Questions in all.
"

four units and 9™Qquestion (Vih U

Max. Marks: 78

Internal Assessment Marks: 20 (1548
End Term Exam Marks: 3518 1 20)

Time: 3 Hours (Theory) /
O hrs, (Practical)

= The Question paper will be divided into five units,
Paper Setter has 1o Set.2 questions from e

ach unit of syllabus given below, a total of 8 questions
from all 4 unigs,

The Question no. nine (Unit- V) will be and compulsory and covers the whole syllabus,

Questions of two marks e
All questions Carmry equal marks.

6 .The candidates shall be

it contains 8 objective 1y pe

ich,

h

required 1o atempt five questions in all,

selecting one question from first
nit) will be

compulsory to attempt,

Unit

Topics Contact
Hours

Introduction of different parts of Tabla in brief 8

with sketch,
Definitions of the following:

Taal, Laya.Taali.Khali, Matra, Vibhag, Sam, Kayda, Palta,
Tukda. Tihaj.

1

Knowledge of Bhatkhe
Music,

Ability to  write Theka, Kayda, p
Tihaai in Teenta) with notation.

nde notation system in Indian N

alta and

|

—_— |
I linroduction of the following  taals iy bief: 7
Teentaal, Dadra,

Life sketch of renowned Tabl

a players:
Ustad zakir hussain U

ad taari khan,
AY Bricl’kmnwlcdgc of Taal Dash pran 7
Impotance of Laya in Music

Knowledgpe of following percussion nstruments with theijr
sketches:-

—

Y
o
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3 Pakhawaj . Dholak

1. Knowledge of Nikas of Basic syllable of Tabla.
2. Ability to Play Theka of Dadra & Kaherwa Taal.
Two Variation of Dadra Taal

V*

demonstrate Ekgun and Dugun layakari.
5. Ability to accompany With Bhajan /Geet.

- —

3
4. Knowledge of citation of Theka on hand. Ability to

30

Suggested Evaluation Methods

. Seminar!presentation/assignment/quiz/class test etc. 15
e Mid-Term Exam:

> Practicum

« Class Participation:
s SeminarfDemonstrationN iva-voce/Lab records etc.: 5

e Mid-Term Exam:

Internal Assessment: 20 (15+5%) End Term
> Theory Examination: 55
e Class Participation: (35+20%)

e

Part C-Learning Resources

Recommended Bookslc-resourcesiLMS:
Taal Parichay- Bhaag | —Pt.Girish Chandra Shrivastva

Taal Prasoon —Bhag 1- Pt. Chhotelal Mishra
Taal Sarvang- Dr.Vidyanaath Singh
Taal Deepika- Mannu ji

Mridangacharya
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CHAUDHRY RANBIR SINGH UNIVERSITY,

JIND

Syllabus and Course of Reading for U.G, Programme

Under NEP- 2020 (W.E.F. 2023-24)

[
i

Part A - Introduction

Session: 2023-24

Subject

Name of the Course

Course Code
Course Type:

(CCMcc/MDe/ce.
MH)SECNOCIDSE/PC/AECNA
€)

Level of the course (As per
Annexure-]|

Pre-requisite for the

course (if
any)

Course Learning Oulcomes(CLO):

Credits
Contact Hours

Max, Marks: 75 (50+25%)

nternal Asscssmcnt
nd

—_
Semester

Marks:2() (15+5%)
erm Exam Markg: 55 (35420%)

e e

Music

HIrd

Kathak Dance
B23-SEC-31]

SEC

200-299
N.A.
After completing this course, the learner wi| be able to:

I. Ability 10 demonstrate basjcs of Kathak Dance,
2. Demonstrate about the south Indian dances,

3. Ability to elaborate varjous COmposition of Kathak Dance,
4. Improves ability to Accompaniment with Tab|

a.

S*.Perform Kathak Dance on stage,

e -

Practica|

Theory
S
2
[ S
2
e e

Time: 3 Hours
6 hrs, (Practical)

( Theory} /

Y
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Part B- Contents of the Course

Instructions for Paper- Setter

1. There shall be Nine Questions in all.

1

The Question paper will be divided into five units.

L

Paper Setter has to set 2 questions from each unit of syllabus given below .a total of 8 questions

from all 4 units.

4. The Question no. nine (Unit- V) will be and compulsory and covers the whole syllabus, it
contains 5 objective type questions of two marks each.

5. All questions Carry equal marks.

6 .The candidates shall be required to attempt five questions in all, selecting one question from first

four units and 9question (Vth Unit) will be compulsory to attempt.

Unit Topics Contact
Hours

1 1. Meaning. definition and Kinds of the following terms- 8
Kala, Lalit Kala, Sangeet, Natya, , Nritya, Classical- Folk
Dance

2. Define the Kathak Dance.

3. Origin and Development of Kathak Dance.

4. Definition of the following terms-

Taal, Laya, Matra, Vibhag. Sam. Taali, Khali,
Aavartan, Theka, Lahra.

5. Detailed study of Costumes and Omaments in Kathak
6. Importance of Ghungru in Kathak Dance.

B i 1 | SHIMPIIS
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11 7. Detail study of Gharana and its Importance in Kathak
Dance.
8. Detail study of Guru-Shishya Prampara.

9. Use of Make up in Kathak Dance,

AY 10. Write the notation of the following in Teentaal:- 7
Tatkar, Thaat, Tihai, Amad, Tukda, Paran, Paran Judi Amad,

Chakardar Paran, Chakardar Tukda, Kavita ,Parmelu.

11. Write the full description of the following Taals with notation of

Thaah, Dugun, and Chaugun Layakaris:- a) Teen Taal, b) Jhaptaal c)

Dadra .

12. Importance of Laya and Layakaries in Dance

V* Practical 30

l. Practical demonstration of Taal —Teen taal

Tatkar in Teentaal with Thah , Dugun layakaries with Padhant

2. Ability 1o take spins of five feet and three feet.
3. Five types of hand movements.

4. One Rangmanch Tukra.

5. Two Simple Tukra.

6.

Padhant of Thah Dugun layakaries on hands in Dadra Taal.

Suggested Evaluation Methods

Internal Assessment: 20 (15+5%) End Term
> Theory

L Examination:
* Class Participation: (35+20%) s
. Scmtnan'prcscntatiOnfassignmentfqllizfcIass test etc, 15
¢ Mid-Term Exam:
> Practicum
* Class Participation:

. Scminur!DcmunslruliunNiva-vocc!Luh records etc. 5
* Mid-Term Exam:

Part C-Learning Resources

<3

e ana P e e e ¥ P T S et )
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Recommended Books/e-resources/LLMS:
1. Natva shastra: Bharat Muni

2. Abhinay Darpan: Abhinav Gupt

)

Kathak Nritya Parichay: Harishchandra Shrivastava
Kathak Nritya Shiksha: Dr. Puru Dadheech

Kathak Nritya: LAKSHMI NARAYAN GARG
Kathak Nartan: Vidi Nagar

Kathak Gyaneswari: Pt. Tirathram Azad

Sangeet Nritya Kathak: Vidi Nagar

4=

i ol Ll

All Recommended books by teachers

$3
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CHAUDHRY RANBIR SINGH UNIVERSITY,
JIND

Syllabus and Course of Reading for U.G. Programme
Under NEP- 2020 (W.E.F. 2023-24)

Session: 2023-24

Part A - Introduction

Subject Music

Semester Iird

Name of the Course Classical singing

Course Code

B23-SEC- 312
Course Type: SEC
(CC/MCCMDC/CC-
M/DSECNOC!DSE:‘PCIAECNA
)
Level of the course (As per 100-199

Annexure-]|

Pre-requisite for the course (if |N.A
any)

Course Learning Outcomes(CLO): After completing this course,

6. The students will be a
General group song

7. The students will b
Patriotic song

8. The student will be able

9. Imparts knowledge about various talas,

e |
the learner wil] be able to:
ble to present and prepare

¢ able to present and prepare

to perform Folk song

Credits Theory Practical Total
2 1 3
Contact Hours 2 2 4 T
—
Max. Marks: 75 (S0+25%) Time: 3 Hours (Theory) /
Internal Assessment Marks: 20 (15+5* 6 hrs. (Practical)
End Term Exam Marks: 55 (35+20%)
3‘ - e —————— e

et et ST
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Part B- Contents of the Course

[

J.

6 .The candidates shall be required to attempt five questions in all, selecting one question from first

There shall be Nine Questions in all.

The Question paper will be divided into five units.

Paper Setter has to set 2 questions from each unit of syllabus given below ,a total of 8 questions

from all 4 units.

The Question no. nine (Unit- V) will be and compulsory and covers the whole syllabus,it

contains 5 objective type questions of two marks each.

All questions Carry equal marks.

four units and 9"question (Vth Unit) will be compulsory to attempt.

Unit

Topics

Contact
Hours

Music.

Sound,

Music and Sound

Music and its types — Classical, Semi Classical, FolkMusic and Light

Vibration, Frequency.

Naad and its types Aahat Naad, Anhat Naad.

Musical terms
(a) Shruti, Swar ,Shuddha Swar, Vikrit Swar.
(b) Laya and its types.

(c) Relationship Between Classical and Semi Classical
Music.

Il

3. Ragas and Taalas,
(a) Detail study of Following Ragas
Kafi , Khamaj
(b) Theka, Avartan , Taali , Khali, Sam ,Vibhag.
(¢) Ability to write the following talas with Thah and
Dugun layakaries.

Teen Taal , Kaharwa , Dadra
!

Y

5/
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v 4. Biographics

(@) Contribution of Pt. Vishnu Narayan Bhatkhande in Indian
Classical Music

(b) Contribution of Pt. Vishnu Digamber Palushkar in Indian
Classical Music

(¢) Knowledge of Ten Thats of Pt. Bhatkhande.

V* Practical

Five basic Alankar in shuddha swaras,

Ability to perform Drut Khyals in following Ragas
Kafi , Khamaj

One Sargam Geet in any raga of prescribed syllabus

Two film songs based on ragas.

30

Suggested Evaluation Methods

> Internal Assessment: 20 (15+5%)
* Class Participation:
* Seminar/presentation/ass;

gnment/quiz/class test etc.: 10
* Mid-Term Exam:

> Practicum

* Class Participation:
. Seminarf‘DcmnnstrationN iva-

voce/Lab records etc.: 5
* Mid-Term Exam:

End Term
Examination:
55 (35+20%)

Part C-Learning Resources
S

s¢
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Recommended Books/e-resources/LMS:

I. Bhatkhande Sangeet Shastra- V. N. Bhatkhande
2.Kramik Pustak Mallika- Part Il V. N. Bhatkhande
3. Sangeet Bodh — Sharad Chandra Pranjpayee

4. Hamare Sangeet Ratna- Laxmi Narayan Garg

5. Raag Parichay Part (1-2) - Harishchand Shrivastav

6. Shastriya Sangeet ka vikas — Dr. Amita Sharma
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CHAUDHRY RANBIR SINGH UNIVERSITY,
JIND

Syllabus and Course of Reading for U.G. Programme
Under NEP- 2020 (W.E.F. 2023-24)

Session: 2023-24

Part A - Introduction

Subject Music

Semester Ilird

Name of the Course Haryanvi Dance

Course Code B23-SEC-313

Course Type: SEC
(CC/MCemDC/Ce-
M/DSEC/VOC/DSE/PC/AEC/VA
0)

Level of the course (As per 100-199
Annexure-|

Pre-requisite for the course (if |NA
any)

Course Learning Outcomes (CLO): | Afier completing this course, the learner will be able to:

1. Elaborate about Haryanvi Folk music.
2. Demonstrate about Haryanvi Folk dance.
3. Importance of Haryanvi culture and music.

4. Elaborate about Haryanvi culture and dance
5. Present Haryanvi dance on stage

Credits Theory Practical Total

Contact Hours 2 2

Max. Marks: 75 (50+25)

Internal Assessment Marks:15+5
End Term Exam Marks: 35420

Time: 2hours

Part B- Contents of the Course

1. There shall be Nine Questions in all,

<a
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3.

6 .The ¢

four units and 9™

The Question paper will be divided into five units.

Paper Setter has to set 2 questions from each unit of syllabus given below ,a total of 8 questions
from all 4 units.

The Question no. nine (Unit- V) will be and compulsory and covers the whole syllabus,it

contains 5 objective type questions of two marks each.

All questions Carry equal marks.

question (Vth Unit) will be compulsory to attempt.

andidates shall be required to attempt five questions in all, selecting one question from first

Unit

Topics

Contact
Hours

1. Introduction to folk dance of Haryana

Haryana

Define the following Folk Dance of Haryana:

Gugga, Jhumar, Phag Dance, Daph, Dhamal, Loor,

Khodiya, Rasiya.

Meaning, Definitions, Feature of folk dances in

4. Define the Haryanvi Folk dance Costumes and 8

Omaments for Male and Female Dancers.

5. Importance of Nagma in Haryanvi dance.

6. Define in details of the Following Instruments:

Dholak, Nagara, Nagari, Harmonium, Ghunghru,

Sarangi, Clarnate, Manjira, Benjo.

1=

Relationship  between  Haryanvi Folk Dances

Aesthetics.

The study of Folk Musical instruments of Haryana.

Importance of laya and Tal in Haryanvi dance.

and| 7

10.

Importance of makeup in Haryanvi dance.

. Life sketch of Pt. Lakhmi Chand.
12.

Define the followings:
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Aalha, Bahre Tabeel, Stage presentation, Formation.

v* Practical Viva & Stage Performance 30

I.  Ability to demonstrate the following Talas on hand :

Deepchandi, Rupak, Kehrva, Dadra.

2. Ability to perform the following Folk Dances of Haryana.

Gugga, Jhumar, Phag Dance, Daph, Dhamal, Loor, Khodiya,,

Rasiya.
Suggested Evaluation Methods
Internal Assessment: 20 (15+5) End Term
Examination:
> Theory (35+20)

¢ Class Participation:
* Seminar/presentation/assignment/quiz/class test etc.:

e Mid-Term Exam:
> Practicum
e Class Participation:

e Seminar/Demonstration/Viva-voce/Lab records etc.:

e Mid-Term Exam:

Part C-Learning Resources

Recommended Books/e-resources/LMS:
1. Cultural Study of Haryanvi and Braj Folk Songs: Dilbagh Sing
2. Haryanvi lok sangeet
3. Origin And Development of Haryanvi Music: Ram mehar singh

4. Haryana: D.C verma

5. Social Studies of Haryanvi Folk Literature: Jaiprakash Sharma

6. Haryanvi Folklore and Ahmedbaksh Thanesari: Krishnachand Ralah

£e

~es et e e eI L
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7. Haryanvi Dance and Songs: A Study: Anil Savera
8. Folk Humor In Haryanvi Prose (Jokes And Folktales): Ramphal Chahal
9. Haryanvi Song: A Perusal: Purnchand Sharma

10. Haryanvi Folk Stories: Shankar Lal Yadav

11, Haryana ka lok Sangeet: Gita Dhankar

L1
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CHAUDHRY RANBIR SINGH UNIVERSITY, JIND

Scheme of Examination and Syllabus
For Under-Graduate Programme (Multidisciplinary) Scheme - A

Subject: Music Vocal

_ GE_E. QS:EEm Entry-Exit, Internship and CBCS-LOCYF)
In accordance to NEP-2020 w.e.f.
2023-24 (in phased manner)
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Scheme of Examination and Syllabus
For Under-Graduate Programme (Multidisciplinary) Scheme - A

Subject: Music Vocal
Under Multiple Entry-Exit, Internship and CBCS-LOCF
in accordance to NEP-2020 w.e.f.
2023-24 (in phased manner)

First Year Semester-I

Scanned with CamScanner

Course Paper(s) | Nomenclature Credits Internal External Total Exzm Contact
ofpaper Marks Marks Marks | duration Hours/
. week
Musicology :
B23-BMV- 02 _ 15 35 50 3 hrs. 02
el 001 [Practical |
SREiR 02 | 15 35 50 6hrs. 04
Introduction of
B23-BMV- Indian Music 02 15 35 50 3 hrs. 02
MDC-1 002
N 0l 05 20 25 6 ars. 02
General History
andBasic Terms of ;
coarl | BZBMV- | Indian Music o 9 2 3 A o
E 003
Practical 01 05 15 20 6 hrs. 02




—mw mor

First Year Semester-II

Course Paper(s) Nomenclature of | Credits | Internal | External Total Exam Contact
paper Marks Marks Marks | duration Hours/
week
Historical Study of
B23-BMV- the Musical Terms 02 15 35 50 3 hrs. 02
CC-A2 021
Practical 02 15 35 50 6 hrs. 04
Theory of Indian
B23-BMv. | Music 02 1> 3 >0 & o
MDC-2
022 TR
ractica 01 05 20 25 6 lirs. 02
History of Indian
B23-BMV- Music 01 10 20 30 3 hrs. 0l
CC-M2
023 Seatioal
ractica 01 05 15 20 6 hrs. 02
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Second Year Semester-111

Scanned with CamScanner

[ Course Paper(s) Nomenclature of Credit | Internal | External Total Exam Contact
paper (T) Marks Marks Marks | duration Hours/
week
Introductionof _
Musical Forms, J
Terms and 02 15 35 50 3 hrs. 02
3. %, _
CC-A3 B23-BMV Techniques _
031 _
Practical P 02 f 15 f 35 4_ 50 6 kirs. 04
Hindustani Music /
02 15 35 50 3 hrs. 02
,
23-BMV-
Practical 01 05 20 ,F 25 6 hrs. 02
r |




Second Year Semester-I1V

Course Paper(s) Nomenclature of Credit | Internal | External Total Exam Contact
paper Marks Marks Marks | duration Hours/
week
Applied Music
B23-BMV.- | Theory 02 15 35 50 3 hrs. 02
CC-A4
041 FortieT
e 02 15 35 50 6 hrs. 04
(Internship of 4 credits of 4-6 weeks duration after 4" semester)
Third Year Semester-V
Course Paper(s) Nomenclature of Credit | Internal | External Total Exam Contact
paper Marks Marks Marks | duration | Hours/
week
Biography of
Musicians and
B23-BMV- Musicologists with 2 15 35 50 3 hrs. 02
CC-A5 051 their contribution
in Music Field
Practical
2 15 35 50 6 hrs. 04
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Third Year Semester-VI

Course Paper(s) Nomenclature of Credit | Internal | External Total Exam Contact
paper Marks Marks Marks | duration Hours/
week
Fundamental
3 hrs. 02
B23-BMV- | Elements ofMusic i 15 35 50
CC-A6 061 Practical
(Theory) 02 15 35 50 6 hrs. 04
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CHAUDHRY RANBIR SINGH UNIVERSITY, JIND

Syllabus and Course of Reading for U.G. Programme

under NEP- 2020 (W.E.F. 2023-24)

Session: 2023-24

Part A - Introduction

Subject

Music (vocal)

Semester

[st

Name of the Course Musicology
Course Code B23-BMV- 011
Course Type: cC
(Cc/MCC/MDC/CC-
M/DSEC/VOC/DSE/PC/AEC/VA

C)

Level of the course (As per 100-199
Annexure-|

Pre-requisite for the course (if | N.A.

any)

Course Learning Outcomes (CLO):

2.

3.

After completing this course, the learner will be able to:
I

The students will be able to describe the Various
Ragas of North Indian Classical Music.

The students will be able to describe the various
Talas of North Indian Classical Music.

The students will be able to define the
terminologies of Indian classical music.

The students will be able to explain the rich history
of Indian music and the contribution of renowned

Musician.

e n————T T
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5. The students will be able to perform the various
Ragas and Talas.

Credits Theory Practical Total
2 2 4

Contact Hours 2 4 6

Max. Marks: 100 (50+50%) Time: 3 Hours (Theory) /

Internal Assessment Marks: 30 (15+15%) 6 hrs. (Practical)

End Term Exam Marks: 70 (35+35%)

Part B- Contents of the Course

Instructions for Paper- Setter
Question 1 is compulsory comprising of seven sub parts spread over entire syllabus (one marks for each
sub part), to be answered in 15-20 words. There will be eight long questions, two from each unit. The
candidate has to answer Four long questions, at least one question from each unit. All questions carry
equal marks.

Unit Topics Contact
Hours

I Unit-1 8

(a) Historical study and detailed description of the Ragas
prescribed in the syllabus,

(b) Ability to write the notation of Drut Khayal in the
following Ragas:

(1) Yaman (2) Bhupali

(c) Define the Classical Music.

1 Unit-11 8

(¢) Ability to write Thekas with dugun in the following
\ Talas:

e b
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(1) Kehrawa  (2) Teentaal.
(b) Define the Taal and its importance in Music.

(¢) Detailed study of Khyal Gayan Shaili.

Il | Unit-T11

(a) Short notes on the followings:

Sangeet, Swar, Alankaar, Saptak, Raag, Thaat, Jaati, Vaadi,

Samvaadi. Vivadi, Anuvadi Varjit Swar, Taal, Khayal, Taan, Sthai
- Antra.

(b) Describe in detail about V.N Bhatkhande's Notation System.
(c) Relationship of Folk and Classical Music.

Y Unit-1V

(a) History of Indian Music from Vedic period to 12th Century.
(b) Contribution towards Music by the followings:

(1) V.N. Bhatkhande (2) V.D. Palushkar

(c) Detailed study of the following Instruments.
(1) Taanpura (2) Guitar

V* | Practical 60

1. Ability to sing any five basic alankars in Shudh Swaras. |
2. Ability to perform Drut Khayal in the following Ragas:
(1) Yaman (2) Bhupali

3. Ability to Demonstrate the following Talas in Thah and dugun
layakaries :

(1) Kehrawa (2) Teentaal.

Suggested Evaluation Methods

>
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Internal Assessment: 30 (15+15%)
> Theory
* Class Participation:

B Seminarfpresentationfassignmequuiz!class test etc.: 15
* Mid-Term Exam:

> Practicum
* Class Participation:

o SeminarfDemonstrationN iva-voce/Lab records etc.: 15
* Mid-Term Exam:

End Term
Examination:
70 ( 35+35%)

Part C-Learning Resources

Recommended Books/e-resources/LMS:

I. Bhatkhande Sangeet Shastra- V. N. Bhatkhande.

2. Kramik Pustak Mallika-Part 11, V. N.Bhatkhande

3. Sangeet Bodh — Sharad Chandra Pranjpey

4. Hamare Sangeet Ratna- Laxmi Narayan Garg

5. Raag Parichay Part (1-2) — Harish chand Shrivastav
6. Shastriya Sangeet ka Vikas — Dr. Amita Sharma
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CHAUDHRY RANBIR SINGH UNIVERSITY, JIND

Syllabus and Course of Reading for U.G. Programme

under NEP- 2020 (W.E.F. 2023-24)

Session: 2023-24

Part A - Introduction

Subject Music (Vocal)

Semester Ist

Name of the Course Introduction of Indian Music

Course Code B23-BMV- 012

Course Type: MDC
(CC/MCC/MDC/CC-

M/DSEC/VOC/DSE/PC/AEC/VA
€)

Level of the course (As per 100-199
Annexure-|

Pre-requisite for the course NA
(if any)

Course Learning Outcomes(CLO): | After completing this course, the learner will be able to:

1. Know Different types of Music and Sounds.
2.Understands the various Basic terms of Music
3. Enhance his knowledge about terminology of Talas.

4. Know about the contribution of great personalities of
Indian classical Music.

5*.Develops his/her confidence to perform the given
Content.
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i / Practical Total
Credits Theory —
2 ‘ .
o) 2 4
Contact Hours -
Max. Marks:75 (50425) ik i e
Internal Assessment Marks:20 (15+5%) 6 hrs. (Practica
End Term Exam Marks:55 (35+20%)
Part B-Contents of the Course
1. There shall be Nine Questions in all.
2. The Question paper will be divided into five units.
3. Paper Setter has to set 2 questions from each unit of syllabus given below, a total of 8 questions
from all 4 units.
4. The Question no. nine (Unit- V) will be and compulsory and covers the whole syllabus,
it contains 5 objective type questions of two marks each.
5. All questions Carry equal marks.
6. The candidates shall be required to attempt five questions in all, selecting one question from first
four units and 9™ question (5th Unit) will be compulsory to attempt.
Unit Topics Contact
Hours
I L. Music and Sound 8
L1 Music and its types -Classical, Semi Classical, Folk Music
and Light Music.
.11 Sound, Vibration and Frequency.
L.II Naad and its types Aahat Naad, Anahat Naad.
1 2. Musical terms 8
2.1 Shruti, swar, Shuddha Swar, Vikrit Swar.
2.2 Laya and its types Vilambit laya, Madhya laya and Drut
| laya,

By b

P i s IR
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11

3. Introduction of Taal and its elements :-

* Theka, Avartan, Taali, Khali, Sam, Vibhag.

* Teentaal, Kaharwa, Dadra.

* Ability to write notation and demonstration on hands with
Thah and Dugun.

IV | 4. Biographies:-

7
* Contribution of Pt. Vishnu Narayan Bhatkhande in Indian
Classical Music.

* Contribution of Pt. Vishnu DigamberPaluskar in Indian
ClassicalMusic

* Knowledge of Ten Thats of Pt. Bhatkhande.

V* |5, Practical

30

* Five basic Alankar in shuddha swaras.
* National Antham with instruments.
* One Sargam Geet in any raga.

* 2 film songs based on ragas prescribed in syllabi.

Suggested Evaluation Methods

Internal Assessment:20 (15+5%)
> Theory 15

End Term
Examination:
e Class Participation: 55 (35+20%)
e Seminar/presentation/assignment/quiz/class test etc.:15
e Mid-Term Exam:
> Practicum

» Class Participation:

e Mid-Term Exam:

* Seminar/Demonstration/Viva-voce/Lab records etc.: 5

Part C-Learning Resources
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CHAUDHRY RANBIR SINGH UNIVERSITY, JIND

Syllabus and Course of Reading for U.G. Programme
Under NEP- 2020 (W.E.F. 2023-24)

Session: 2023-24

Part A - Introduction

Subject Music (Vocal)

Semester 1st

Name of the Course General History and Basic Terms of Indian Music

Course Code B23-BMV- 013

|

Course Type: CC- Minor

(CC/MCC/MDC/CC-
M/DSEC/VOC/DSE/PC/AECIV A
0)

R ———— —— ]
Level of the course (As per 100-199

Annexure-]

Pre-requisite for the course N.A _
(ifany)
& - - -
Course Learning Outcomes (CLO): | After completing this course,

the learner will be able to:
1. Elaborate about Indian Classical Music,
2. Demonstrate about Terms of Music.

I—ﬁemonstrale about the Ragas and Talas.

4. Perform the Ragas and Talas.

Practical
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Contact Hours ]

Max. Marks: 50(30+20)

a2

Internal Assessment Marks:10+5 6 hrs. (Practical)

End Term Exam Marks:20+ 15

Time: 3 Hours (Theory) /

Part B-Contents of the
Course

Question 1 is compulsory comprising of five sub parts spread over entire syllabus (one marks for cach
sub part), to be answered in 15-20 words. There will be eight long questions, two from each unit. The
candidate has to answer Three long questions, at least one question from each unit. All questions carry

equal marks.
Unit Topics Contact
Hours
1 1. Describe about the Development Music
2. Brief History of Indian Music Vedic Period to
Medieval Period.
3. Meaning & Definitions of Music.
11 1. Define the following Terms:
Naad, Dhwani, Swar, Shruti, Saptak.
2. Define the Taal and its Prana.
3. Detailed study of Raga Yaman along with
Dhrut Khyal Notation.
III* |5, Relationship between Swar and Shruti.
6. Describe in details about the Teental along with Thah
and Dugun.

\~
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7. Write in Details About the Notation System.

3 i 3
IV [8. Importance of Laya and its type,
9. Write in details about the following personalities

(a) Pt. Vishnu Narayan Bhatkhande (b) Pt. Vishnu
Digambar Pluskar

V* 30
Practical Viva & Stage Performance
Ability to demonstrate the Teental on hand -
Ability to perform Raga Yaman along with two Aalap and Taans.
Demonstrate the terms of Music.
:
Suggested Evaluation Methods
Internal Assessment: 15 (10+5) End Term
> Theory L Examination:
® (Class Pamcnpat:on: (20+15)
. Seminarfprescntationfassignmenl!quiz’class test etc,:
* Mid-Term Exam:

> Practicum

* Class Participation:

. Seminar/Demonstralionr’Viva-voce;’Lab records etc.
* Mid-Term Exam:

Part C-Learning Resources

Y
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Recommended Books/e-resources/LMS:

Books Recommended

I. Bhatkhande Sangeet Shastra- V. N. Bhatkhande
2. Sangeet Visharad- Basant

3. Kramik Pustak Mallika- Part 11 V. N. Bhatkhande
4

- Sangeet Bodh - Sharad Chandra Pranjpayee

5. Hamare Sangeet Ratna- Laxmi Narayan Garg
6. Raag Parichay Part (1-2) — Harish chand Shrivastav
7

- Shastriya Sangeet ka vikas — Dr.Amita Sharma

- Aakashvani aur Sangeet - Prof, Shuchismita Sharma
- Punjab ke Lokgeet — Dr. Ashok Sharma
10.Haryana ka lok Sangeet: Gita Dhankar

11. Also Books Recommended by the teachers.

v

I
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CHAUDHRY RANBIR SINGH UNIVERSITY, JIND

Syllabus and Course of Reading for U.G. Programme

Under NEP- 2020 (W.E.F. 2023-24)

Session: 2023-24

Part A - Introduction

Subject ] Music (vocal)
e S
Semester IInd

Name of the Course

Historical Study of the Musical Terms

SN | -
Course Code B23-BMV- 02]
e i o]
Course Type: CC
(CC/MCC/MDC/ce-
M!DSECNOCIDSEIPCIAECNA
C)

Level of the course (As per
Annexure-]

100-199
N.A. -
After completing this course

» the learner will be able to;
. The students will be able 1o describe the Various

Pre-

requisite for the course (if
any)

Course Learning 0utc0mcs(CLO):

assical Music.

2. The students wil| pe able to describe the various
Talas of North Indian classjca] Music.

3. The students wil] be able to illustrate the historical
trends of Indian classical Music,

4. The Students wil] be able to describe the various
theoretical aspects of Indian classical Music.

5. The students will be

\

able to perform the various
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Ragas and Talas.

Credits

Theory Practical

Total

r2
(8]

Contact Hours

Max. Marks:

Internal Assessment Marks: 30 (15+15%)
End Term Exam Marks: 70 (35+35%)

3%
F=N

100 (50+50%)

Time: 3 Hours (Theory) /
6 hrs. (Practical)

Part B- Contents of the Course

equal marks.

Question 1 is compulsory comprising of seven sub
sub part), to be answered in 15-20 words. There will be eight
candidate has to answer Four long questions, at lea

Lnstructions for Paper- Setter

.

parts spread over entire syllabus (one marks for each

long questions, two from each unit. The
st one question from each unit. All questions carry

Unit

Topics

Contact
Hours

Unit I

(a) Historical study and detailed description of the Ragas
prescribed in the syllabus.

(b) Ability to write the notation of any one vilambit K hayal
in any of the prescribed ragas.

(c) Ability to write the notation of Drut Khayal in the
following Ragas:

(1) Vrindavani Sarang (2) Bhairav

11

Unit 11

(a) Ability to write the Thekas with dugun Layakaries in the
following Talas:

<\
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(1) EK Taal (2) Chautaal
(1) Development of Music from Vedic to Modern period

(¢) Importance of Tabla in Vocal as an accompany
Instrument.

S,

11 Unit 111 7
(a) Short notes on the following:
Naad, Shruti, Varan, Aavartan, Tarana, Kan, Khatka, Murki,
Gamak, Aalap, Lakshan Geet, Laya.
(b) Classification of Indian Musical Instruments,
(c) Concept of Time Theory in Indian Classical Music.
IV | Unit1v 7
(a) Role of Media in the development of Indian Classical Music,
(b) Gayakon ke Gun-Dosh,
(c) Contribution towards Music by the following Musicians:
(1) Pt. Omkarnath Thakur (2) Ustad Abdul Kareem Khan,
V* Practical 60

I. Ability to Perform Dryt Khayal in the following Ragas:

(a) Vrindavani Sarang (b) Bhairay

2. Ability to Demonstrate the fo
dugun layakaries :

(1) Ek Taal (2) Chautaal

Howing taalas in Thah a

nd

Suggested Evaluation Methods
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Internal Assessment: 30 (15+15%)

> Theory
e (lass Participation:
e Seminar/presentation/assignment/quiz/class test ete.: 15
e Mid-Term Exam:

> Practicum
e Class Participation:
e Seminar/Demonstration/Viva-voce/Lab records ete.: 15
* Mid-Term Exam:

End Term
Examination:
70 ( 35+35%)

Part C-Learning Resources

Recommended Books/e-resources/1LMS:

| Books Recommended

1. Bhatkhande Sangeet Shastra- V. N. Bhatkhande
2. Kramik Pustak Mallika- Part 11 V. N. Bhatkhande
. Sangeet Bodh — Sharad Chandra Pranjpayee

L)

da

. Hamare Sangeet Ratna- Laxmi Narayan Garg

Lh

. Raag Parichay Part (1-2) - Harishchand Shrivastav
6. Shastriva Sangeet ka vikas — Dr. Amita Sharma

i
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CHAUDHRY RANBIR SINGH UNIVERSITY, JIND

Syllabus and Course of Reading for U.G. Programme

under NEP- 2020 (W.E.F. 2023-24)

Session: 2023-24

Part A-Introduction

Subject Music (Vocal)
Semester lInd
Name of the Course Theory of Indian Music
Course Code B23-BMV- 022
Course Type: MDC
(CC/MCC/MDC/CC-
M/DSEC/v OC/DSE/PC/AEC/VA
9)
Level of the course (As per 100-199
Annexure-]
Pre-requisite for the course | Na
(if any)

Course Learning Outcomes(CLO): After completing this course, the learner wil| be able to:
I. Know Different types of Music and Sounds
2.Understands the various Basic terms of Music
3. Enhance his knowledge about terminology of Taal.
4* Develops his/her confidence to perform the given

content
e RS
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rCrcdils Theory Practical Total
2 | 3
Contact Hours 2 2 4
Max. Marks:75 (50+25) Time: 3 Hours (Theory) /
Internal Assessment Marks:20 (15+5%) 6 hrs. (Practical)
End Term Exam Marks:55(35+20*)

Part B-Contents of the Course

3. Paper Setter has to set
from all 4 units,

6. The candidates shall be req
four units and 9t

1. There shall be Nine Questions in all,
The Question paper will be divided into five units,

The Question no. nine (Unit- V) will be and co

contains 5 objective type questions of two marks each.
All questions Carry equal marks.

question (Vth Unit) will be compulsory to atte

2 questions from each unit of syllabus given below, a total of 8 questions

mpulsory and covers the whole syllabus, it

uired to attempt five questions in all,
mpt.

sclecting one question from first

Topics Contact

Hours

saptak.

LI Aspects of music spractical and theory

Saptak and its types, Madhya, Mandra and Taar

LI Origin and development of swar.

I 1. History of music 8

Gram, Murcchna

11 2. Musical Terms

Raga, Vadi , Samvadi and Vivadi swar, Aroh —-Avroh,
Pakad ,Samprakartik Raga , Gayan Samay, Varn, Alankar

111 3 Introduction to

Taal 7
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S,

Ektaal and Rupak Taal

Ability to write notation and demonstration on hands with Thah

and dugun.

4. Vocal Music Forms

Khyal Gayan and its types Vilambit and Drut Khyal ,

Dhrupad, Dhmar, Bandish , Tarana, Bhajan , Geet, Ghazal.

V*

5. Practical

Five basic Alankar in Vikrit swaras.
National song with instruments.

One Gazal or Bhajan with instruments.

30

Suggested Evaluation Methods

InternalAssessment:2( (15+5%)
> Theory

* Class Participation:
* Scminar!’presemalionfassignmcnt/quizfclass test etc.:15
* Mid-Term Exam:
> Practicum
* Class Participation:

. Scminar!DcmonstralionNiva—vocea’Lab records etc.: §
* Mid-Term Exam:

PartC-Learning Resources

Recommended Books/e- resources/LLMS:

End Term
Examination:
55(35+20"’)

1. Bhatkhande Sangeet Shastra- V. N Bhatkhande

2. Kramik PustakMallika- Part I V.N.
Bhatkhande

3.Sangeet Bodh — Sharad Chandra Pranjpayee

4. Hamare Sangeet Ratna- Laxmi Narayan Garg

u Raag Parichay Part (1-2) - Harish chand Shrivastav

£

2
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CHAUDHRY RANBIR SINGH UNIVERSITY, JIND

Syllabus and Course of Reading for .G, P

rogramme

Under NEP- 2020 (W.E.F. 2023-24)

Session: 2023-24

Part A - Introduction

Subject

Music (Vocal)

Semester

lind

Name of the Course

History of Indian Music

(if any)

Course Code B23-BMV- 023
Course Type: CC- Minor
(CC/MCCMDe/ce-
M/DSEC/VOC/DSE/PC/AEC/VA

©

Level of the course (As per 100-199
Annexure-|

Pre-requisite for the course N.A

Course Learning Outcomes (CLO):

After completing this course, the learner will be able to:
I. Elaborate about Indian Classical Music.
2. Demonstrate about Terms of Music,

3. Demonstrate about the ragas and
Talas.
4*, Perform the Ragas and Talas.

Credits

Theory Practical Total
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I l 4
1 2 3
Contact Hours
Max. Marks: 50(30+20) Time: 3 Hours (Theory) /
Internal Assessment Marks: 1045 6 hrs. (Practical)
End Term Exam Marks:20+ 15
Part B-Contents of the
Course
Question | is compulsory comprising of five sub parts spread over entire syllabus (one marks for each
sub part), to be answered in 15-20 words, There will be eight long qQuestions, two from each unit. The
candidate has to answer Three long questions, at least oOne question from each unit. A[| Questions carry
equal marks.
Unit Topics Contact
Hours
I l. A brief history of the Indian Music Mugals period 4
10 Modern Period,
2. Classification of Ragas.
3. Complete knowledge of the Ragas and Vilambit and
Drut Khyal in each Ragas with Alap and Tans,
(2) Bhairay (b) Bilawa]
[— - SR S
Il 4. Define the following Terms: 4
Raga , That »Jati |, Aaroh s Avroh , Sargam , Aalap
5. Margi Sangit and Desj Sangit.
6. Importance of Ragas in Folk Music.
_'_—-—-_-_‘_
I 7. Description ang comparative study of the Raga 4
prescribed.
8. Describe in details about the Ek Taal and Kehrawa along
with Thah ang Dugun.
_-'_‘——-—-_

0

v,
e

B e
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9. Write in details about the Khyal Gyan Shaili,

Y 10. Detailed study of e Nat

yashastra Grantha,
n Filmi and Classijca] Music,

it the following personalities
b) Kishori Amonkar

11. Rck\linnship betwee
12. Write in details abou
(2) Pt Bhimsen Joshi (

—

\I*

Practical Viva & Stage Performance

Ability to demonstrate the Taals on hand prescribed in the
Syllabus,

Ability to perform the Ragas along with Two Aalap and

Taans prescribed in the syllabus.

Demonstrate the terms of Music,

30

Suggested Evaluation Methods

Internal Assessment: 15 (10+5)
> Theory

* Class Participation:
. Scminarfprescmationfassignmenvquiz/ciass
* Mid-Term Exam:
> Practicum
¢ Class Participation:

. Seminar!DemonstrationNiva-voccfl.ab records etc.:
e Mid-Term Exam:

test etc.:

End Term

Examination:
(20+15)

L Part C-Learning Resources
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8. AakashvaniaurSangeet -

Recommended Books/e-resources/LLMS:

1. Bhatkhande Sangeet Shastra- V. N, Bhatkhande

2. Sangeet Visharad- Basant

fad

- Kramik Pustak Mallika- Part 11 V. N. Bhatkhande

=

- Sangeet Bodh — Sharad Chandra Pranjpayee

h

- Hamare Sangeet Ratna- Laxmi Narayan Garg

(=]

- Raag Parichay Part (1-2) - Harish chand Shrivastav

~J]

- Shastriya Sangeet ka vikas — Dr.Amita Sharma
Prof. Shuchismita Sharma
9. Punjab ke Lokgeet - Dr., Ashok Sharma

10. Haryana ka lok Sangeet: Gita Dhankar

Also Books Recommended by the teachers.

(i
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CHAUDHRY RANBIR SINGH UNIVERSITY, JIND

SyHabus and Course of Reading for UG, Programme

Under NEP- 2020 (W, ELF, 2023-24)

Session: 202324

g Part A - Introduction

i

-

i Subject Music (vocal)

:,_ Tt S D —
| Scmester Iird

i

!

Name of the Course

Introductionof Musical Forms, Terms and Technigues

Course Code B23-BMV- 031
Course Type: cC

| (ceMceMnDe.ce-

| MDSECVOCDSEPC/AEC/VA
C)
Level of the course (As per 200-299
Annexure-|
Pre-requisite for the course (if | N.A.

any)

Course Learning Outcomes(CLO):

R

o A L — el ek

After completing this course, the learner will be able 1o
I The students will be able to describe the Various

|
-

3

Ragas of North Indian classical Music.

The students will be able to describe the various
Tulas of North Indian classical Music.
The students  will be  able 10
terminologies of Indian ¢lassical music.
The students will be able to explain the rich history

of Indian music  and  conteibution
Musician.

define  the

renowned
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5. The students will be able to perform the various
ragas and talas,

Credits Theory Practical Total
2 2 4
Contact Hours 2 4 6
L
Max. Marks: 100 (50+50%) Time: 3 Hours (Theory) /
Internal Assessment Marks: 30 (15+15%) 6 hrs, (Practical)
End Term Exam Marks: 70 (35+35%)

Part B- Contents of the Course

Question 1 is compulsory comprising of seven sub parts spread over entire syllabus (one marks for each
sub part), to be answered in 15-20 words.

There will be eight long questions, two from each unit. The
candidate has to answer Four long questio

ns, at least one question from each unit. All questions carry
equal marks,

Unit Topics Contact
Hours
| Ragas : 8
(a) Historical study and detailed description of the Ragas
prescribed in the syllabus.
(b) Ability to write the notation of any one Vilambit
Khayal in the preseribed Ragas.
(¢) Ability to write the notation of each Drut Khayal in the
following Ragas:
(1) Shudh Sarang  (2) Malkauns (3) Bhimplashi
1l Taal: 8
(a) Ability to write Thekas with dugun and chaugun in the
following Talas:

"%

e R TR A
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(1) Jhaptanl — (2) Ada Chautaal.
(b) Importance of Taal in Khyal Gayan
Shaili

(¢) Taal ke 10 Pran.

HI | Musical Terms :
(a) Definition of the followings:

Thumri, Tappa, Avirbhaav- Tirobhaav,Aalap, Gram,
Murchna, Vagyakaar, Alpatav - Bahutv, Aandolan,

(b) Difference between Margi and Desi Sangeet.

(c) Describe in detail about Raag Vargikaran.

AY Essays and Biographies

(@) Role of Music in National Integration.

(b) Different Gharanas of Khayal Gayan.

(c) Contribution towards Music by the followings:
(1) Miyan Tansen (2) Ustad Bade Gulam Ali Khan

V* | Practical

1. Ability to sing any Ten alankars in Shudh Swaras.

2. Ability to Perform Drut Khayal in the following Ragas:
(1) Shudh Sarang  (2) Malkauns (3) Bhimplashi

layakaries :
(1) Jhaptaal  (2) Ada Chautaal.

3. Ability to Demonstrate the following Talas in Thah and dugun

60

Suggested Evaluation Methods

Internal Assessment: 30 (15+15%)

> Theory
¢ Class Participation:
* Seminar/presentation/assignment/quiz/class test etc.: 15
e Mid-Term Exam:

> Practicum
» Class Participation:
* Seminar/Demonstration/Viva-voce/Lab records etc.: 15
e Mid-Term Exam:

End Term
Examination:
70 ( 35+35%)

Part C-Learning Resources
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Recommended Booksie-resourcestMS:

1. Books Recommended

1. Bhatkhande Sangeet Shastra- V. N. Bhatkhande

2. Kramik Pustak Mallika- Part [] V. N. Bhatkhande
3.Sangeet Bodh - Sharad Chandra Pranjpayee

4. Hamare Sangeet Ratna- Laxmj Narayan Garg

5. Raag Parichay Part (1-2) - Harishchand Shrivastay
6. Shastriya Sangeet ka vikas — Dr. Amita Sharma

*Applicable for courses having practical component.

A
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CHAUDHRY RANBIR SINGH UNIVERSITY, JIND

Svllabus and Course of Reading tor U

G. Programme

Under NEP- 2020 Wy F. 2023-24

e ———————————
e e —

Session: 2023-24

—— —
: Part A - Introduction
1 Subject Music (Vocal)
1 Semester Ird
|
f Name of the Course Hindustani Music
-
i Course Code B23-BMV- 032
| Course Type: MDC
(CCMCceMDC/Ce-
MDSECVOC/DSEPC/AEC/VA
C)
Level of the course (As per 200-299
Annexure-|
Pre-requisite for the course NA
(if any)
Course Learning Outcomes(CLO): | After completing this course, the learner will be able to:

— e b2

5

- Know Difterent types of Music and Sounds.
- Understands the various Basic terms of Music.
. Enhance his knowledge about terminology of Taal,

- Knowledge of traditional teaching and contribution of

legendary Musicians,

*.Develops his/her confidence to perform the given

content
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Credits Theory Practical Total
2 I 3

Contact Hours 2 2 4

.y - -__—____-__—___

Max. Marks: 75 (30+25) Time: 3 Hours (Theory) /

Internal Assessment Marks:2( (15+5%) 6 hrs. (Practical)

End Term Exam Marks:55 (35+20%)

o i A

Part B-Contents of the Course

ln:in;ng[im]s for Paper- Setter
omit|

Topics Contact
Hours
I L History of music 8
1.1 Development of Indian classical Music inmodern
period.
1.2 Music in following treatise-
NatyaShastra, Sangit Ratnakar
I1 2. Musical Terms 8
2.1 Classification of Indian Instruments.
2.2 Classification of Ragas.
2.3 Concept of Time theory in Indian ClassicalMusic.
2.4. Jaties of Rags,
I 1 3. Introduction of Taal 7
3.1 Knowledge of following Ragas-Yaman, Bhupali.
3.2 Ability to write following Taalas with Thah and dugun
Laykaries,
IV 14, voeal Music Forms !

B el
e
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4.1 Gharana tradition in Indian Classical Music,
4.2 Gharanas of Khyal Gayaki.

4.3 Contribution of Following Musician in Indian Classical
Music-
Pt. Vishnu Digambar Palushkar, Pt. Vishnu Narayan
Bhatkhande.

V* |5, Practical 30
5.1 Ability to perform Drut Khyal in following
Ragas-
Yaman, Bhupali
5.2 One Sargam Geet in any Raga.
5.3 One Gazal or Bhajan with Instruments.
Suggested Evaluation Methods
InternalAssessment:20 (15+5%) End Term
> Theory Examination:
¢ Class Participation: 55 (35+20)

¢ Seminar/presentation/assignment/quiz/class test etc.:15
¢ Mid-Term Exam:

> Practicum
¢ (Class Participation:
¢ Seminar/Demonstration/Viva-voce/Lab records etc.: 5
e Mid-Term Exam:

PartC-Learning Resources

Recommended Books/e-resources/LMS:
1. Bhatkhande Sangeet Shastra- V. N. Bhatkhande

2.Kramik Pustak Mallika- Part II V.N Bhatkhande
3.Sangeet Bodh — Sharad Chandra Pranjpayee
4. Hamare Sangeet Ratna- Laxmi Narayan Garg

5. Raag Parichay Part (1-2) — Harish chand Shrivastav
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CHAUDHRY RANBIR SINGH UNIVERSITY, JIND

Syllabus and Course of Reading for U.G. Programme

Under NEP- 2020 (W.E.F. 2023-24)

Session: 2023-24

Part A - Introduction

Subject Music (vocal)
Semester IVth
Name of the Course Applied Music Theory
Course Code B23-BMV- 041
Course Type: CcC
(CC/MCC/MDC/CC-
M/DSEC/VOC/DSE/PC/AEC/VA
C)
Level of the course (As per 200-299

Annexure-|

Pre-requisite for the course (if | N.A.
any)

Course Learning Outcomes(CLO): | After completing this course, the learner will be able to:

I. The students will be able to describe the Various
Ragas of North Indian classical Music.

2. The students will be able to describe the various
Talas of North Indian classical Music.

3. The students will be able to illustrate the historical
trends of Indian classical Music.

4. The students will be able to describe the various
theoretical aspects of Indian classical Music.

5. *The students will be able to perform the various
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i Ragas and Talas.

Theory Practical Total
Credits

ra
(38
=S

Contact Hours

2
=9
(=

Max. Marks: 100 (50+50%)
Internal Assessment Marks: 30 (15+15%)
End Term Exam Marks: 70 (35+35%)

Time: 3 Hours (Theory) /
6 hrs. (Practical)

Part B- Contents of the Course

Question 1 is compulsory comprising of seven sub parts spread over entire syllabus (one marks for each

sub part), to be answered in 15-20 words. There will be eight long questions, two from each unit. The
candidate has to answer Four long questions, a

t least one question from each unit. Al questions carry
equal marks,

Unit

Topics Contact

Hours
I Ragas

(a) Historical study and detailed des

cription of the Ragas
prescribed in the syllabus.

(b) Ability to write the notation of any one Vilambit
Khayal in the prescribed Ragas.

(¢) Ability to write the notati

on of all Drut Khayals in the
following Ragas;

(1) Bhairavi (2) Kedar (3) Asawari

Taal

(a) Ability to write the Thekas with dugun and Chaugan
Layakaries in the follo

x\uing Talas:
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(1) Tivea (2) Sool taal
(b) lmportance of Laya in Classical Music,

(¢) Detailed Study of Types of Instruments,

111

Musical terms

(a) Definitions of the following:

Geet, Bhajan, Shabad, Folk Song, Filmi Geet, Kajri, Chaiti,
Bhatiali.

(b) Write in detail about Sahayak Naad (Syambhu Swar).

(c) Merits and Demerits of Notation System.

AY

History and Biographies

(a) Detail study of the following ancient text.

(1) Natya Shastra (2) Sangeet Ratnakar.

(b) History of Music in Medieval Period.

(c) Contribution towards Music by the following Musicians:

(1) Pt. Bhimsain Joshi (2) Pt. Jasraaj

V*

Practical

1. Ability to Perform One Vilambit khyal in any one raga and
and Drut Khayal in each of the following Ragas:
(1) Bhairavi (2) Kedar (3) Asawari

2. Ability to Demonstrate the following Talas in Thah and
dugun layakaries :

(1) Tivra (2) Sooltaal

60

Suggested Evaluation Methods

Internal Assessment:30 (15+15%)

-

-—

-

-

Theory

o Class Participation:

« Seminar/presentation/assignment/quiz/class test etc.:15
¢ Mid-Term Exam:

Practicum

e Class Participation:

* Seminar/Demonstration/Viva-voce/Lab records ete.:15
e Mid-Term Exam:

End Term
Examination:
70 ( 35+35%)

o
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Part C-Learning Resources

Recommended Books/e-resources/LMS:

1 Book Recommended

1. Bhatkhande Sangeet Shastra- V. N. Bhatkhande
2. Kramik Pustak Mallika- Part 11 V. N. Bhatkhande
3. Sangeet Bodh — Sharad Chandra Pranjpayee

4. Hamare Sangeet Ratna- Laxmi Narayan Garg

5. Raag Parichay Part (1-2) - Harishchand Shrivastay

6. Shastriya Sangeet ka vikas — Dr. Amita Sharma
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