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Department of Music & Dance
B.A in Music (Vocal & Instrumental)
SYLLABUS STRUCTURE of 1st Year

(Based on NEP —-2020) Scheme-C

Given Scheme & Syllabi applied on B.A Music Vocal and Instrumental both.
Theory of Music is common, but Practical is separate thercfore, it should be
mentioned on degree separately (Voeal/ Instrumental) of concerned.
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| Semester-1 |
‘ |
i

‘Remarks CO‘,"SC Cg:,‘;? Course Title |Credit|Theory| cont '“‘?r““' & | Total Exam |
Type s + lll():rs./ External Marks |Duration |
Practic chi( Marks
5 al -
Scheme-c| MCC-1 [B24-MUS-| Introduction | 02 2 2 15435 50 > Hrs. ]
' 4 Credits 101 of Indian |
Music | S [
'f Practical- 02 2 4 15+35 20 4 Hrs
| Stage } o
'l Performance-1 . . ,_i
iSchcme-c MCC-1 |B24-MUS-| Origin of 02 2 2 15435 50 2 Tirs |
4 Credits 102 Indian o l
“ Music . e '
Prac‘t;s:cl:_\lhva- 02 2 4 15+35 50 - __ijh‘ |
Scheme-| MCC- |B24-MUS-| Musicology 02 2 2 15+35 N |
C MI-1 103 50 2 Hrs, |
4 Credits Analysisof | 02 | 2 4 15435 |
Practical-1 R i(l o _*"j Hrs.
Scheme-¢| MDC-1 |B24-MUS-| Introductio 02 2 2 15+35 - "
| 3 Credits| 104 | n of Indian 50 2Hls. |
Music !
(MDC) g
Basic of 01 1 2 5+20 (e !
Practical-1 L 25 | 2 Hrs. j
Note;- CC-1 Paper in B.A (Scheme-A) will be considered as Minor Paper in (Scheme-C) l
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o Semester-2 : - -
ourse S0 ' T ' o 5 '
n ¢ Coursc . ‘ Internal & o0y Exam
Type Code Course Title |Credits [Theo I v terns ‘
I Cont.  fxternal
{ H- .
! . [Mours/ |yqo ks
[ Practic [yweek

e al = = - —t——
-‘t‘hﬂnc-xmm4-mlus- History 02 p |2 15635 | 5 | 2 s,
4 Credits 201 of | T :

Indian
Music
Practic 02 2 4
al-
Stage
Perfor
mance-
2

Scheme-¢MCC-4 [B24-MUS-|Applied 02 2 2
! 4 Credits 202 Knowledge
! of Indian
Music

‘ Practical 02 2
‘ Viva-Voce-
i o 2
Scheme- MCC-  |B24-MUS-| Historical |02 2
C MI-2 203 study of

: 4 Credits Indian
Music
(Minor)

| Analysis of
! o Practical-2
Scheme-¢MDC-2  [B24-MUS-(Termin 02 2
' 3 Credits 204 ology of
Indian
Music
(MDC)
Basic 01 |
Practica

|

Remarks

| .
iMarks ?\l)urzllmn

|
e
|
|

2 3
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|
!
|
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Note;- MDC Paper in B.A (Scheme-A) will be considered as MDC-2 in (Seheme-C)
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B.A in Music (Voeal & lus(rumcnt‘-l‘

SEMESTER-I

B.A in Music (Voeal & Instrumental)

Course Code: BA24-MUS-101

Course/Paper Title: Introduction

of Indian Music

Course Outcomes:

On the success( i 3 - R

l‘ounl\]:l'buu““ml completion of Introduction to Indian Music. students will develop a strong
: . ion on the basic understanding of the Indian Music.

Credit (L+T+P): 2+0+0

paper (Core Compulsory / Elective):
CoreCompulsory

Min. Passing Marks : 20

Max. Marks : 35+15=50

T'otal Number of Lectures (Lecture — Tutorials — Practical): 30+0+0 - J
Unit Topic No. of

 ectres
Definition of Music, Sound(Dhwani) and its origin, m{\;;and its types. 30
Naad and its quality, Shruti, Swar and its kinds and sign. Vibration and
Frequency, Sahayak Naad.

1

11 10Thats of Bhatkhande Ji, Saptak, Poorvang, Ultaran—g,:Varna, Alankar,

Vadi, Samvadi, Anuvadi, Vivadi, Gamak, Meend, knowledge of Taanpura
and its parts, Ghaseet, Gitkari.

111 Brief knowledge of the Concept of Raga, Gram, Moorchhna. Definition of
Swar and Shruti, Relationship between Swar and Shruti.

v Writing of Taals in notation with Dugun laykari and notations of Bandish
from the Ragas of course.

Comparative study of Ragas and Taals of course, Identiﬁca-{ion of Ragas by
\Y given Swar Samooh.

e g e
Suggested Readings:

1. Sharma, Dr. Swatantra, Bhartiya Sangecet ka Etihasik Visleshan. Publisher: Anubhav
Prakashan, Prayagraj.

2. Sharma, Dr. Swatantra, Bhartiya Sangeet ka Vigyanik Vishleshan. Publisher:
Anubhav Prakashan, Prayagraj.

3. Bavra, Dr. Jogindra Singh, Bhartiya Sangeet ki Utpatti Ev
Publishers, Jalandhar.

4 Chaudhary, Dr. Subash Rani, S

am Vikas. Publisher: ABS

angeet ke Pramukh Shastriya Sidhanth. Publisher:

\ Kanishka Publishers and Distributors, New Delhi.
5. Kaur, Dr. Bhagwant, Paramparagat Hindustani Saidhantik Sangeet. Publisher:
‘ Kanishka Publishers and Distributors. New Delhi.

6. Sharma, Dr. Swatantra, Paschchatya swarlipi & Bhartiya Sangeet, Pub

lisher: Anubhav
Prakashan, Prayagraj.

4 suggested continuous E-Valuation Methods TR L~ I o
4  Max. Marks: 100 (50+50%)

|
/K\}_\%/__hlntcr‘ﬁll Assessment Marks: 30 (15+15%)End Term Exam Marks: 70—@5_+3.5j«_)_ -
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On the < N
successtul ¢ ",
completion of Introduction to Indian Music. students will develop a strong

foundation on the by

— sice understand; , _
Credit (L4 T4P):0 +0+2 crstanding of the Indian Music,

Ilective):

Paper (Core Compulsory

Max. Marks - 38415-1 CoreCompulsory
ST ASH1S=50 Vin. l,d.\.\in}l Marks 20

Total Number of
Uit cr of Lectures (Lecture - Tutorials — Practical): 040 60

T No. of

Topic e

] e e [.cctures
Swara and Alankar 60

. lgicnli!'lculinn and practice of basic swaras (notes) in Indian m

Exercises in swara patterns and scales.

* lmmc_iuclion to simple alankar (ornamental) patterns.

: Practical singing of swara and alankar patterns. """

11 Introduction to Ragas -

. Introduction to the concept of ragas in Indi

Raag Bhopali

. Practice of a few fundamental ragas and their arohana-av

- (ascending-descending scalcs). —a _ul
11 Swara and Ragas o

. Learning to differentiate between different ragas.

. Practical singing of swara patterns in the contextof ragas.

IV Tala

-Introduction to tala (thythmic cycle) and |

-Learning basic tala patterns (€.g.. Teentaal. Dadra).

usic.

an music: Raag Yaman:

arohana

aya (tempo) in Indianmusic.

Rhythm

Vv . Exercises in clapping and playing tala on percussion instruments
(e.g., tabla).
. Practical application of rhythm in singing and clappingtala. L -

Suggested Readings: . S
. Sangeet Visharad- Basant. Sangeet Karyalay. Hathras (UP)

» Kramik Pustak Mallika- Part 11V, N. Bhatkhande. Sangeet Karvalay. Hathras
(UP)

. A
/ 3. Sangeet Bodh - Sharad Chandra Pranjpayee, Madhaypradesh Hindi Granth
Academy,1972.

4. Bhartiya Sangeet ka ltihaas - Thakur Jaidev Singh. Vishvavidhyalay Prakasha

Varanasi.

5. Raag Parichay Part (1-2) — Harishchand Shrivastav. Sangeet Sadan Prakashan

Suggested continuous E—Valuag(;n Methods —

Max. Marks: 100 (50+50%)
Internal Assessment Marks: 30 (15+15%)End Term Exam Marks: 70 (35135%)
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Ise Code: B,\ﬂj_:\l—l\ T | l.\’. |
=4-MUS- () | Ist Year
<

LlLdll(

L

B e
LLotal Number

Units:

L

ounc ()utcomcs-

: T\lnxﬁz_n‘ks 3541 i

Course/Paper — Origin of Indian Music

l)k‘\L]O] Q h\und ]llOn ‘ “n ”" — lh s \‘“ ¢ Jhl ‘ l“ an :
. LS I‘
\ nn ‘\lon “‘ n“‘ ‘ Undtr\lc‘“(hnt‘ “‘ h“h n |\l\(\\ I d \ l *MS dn(l th H
l Ny \l‘]
I8 IHL thl“ 1 YN
: | | . - L
music. app klelL‘ and contextualize the rich ultu B erind
*lop o
‘n B }‘ a dkkl Und\]\‘dnkh“}' (‘1 (hL‘
ll]ll‘kd‘.lL\ (‘l n‘lll\lk‘
DL\ L‘]O]' ”]L‘ dl)llll\'

cnabling them 10 integrate Indian music acsthetics into modern composition.
O createorigin iti aditional and contemporary
elumm\ while ginal compositions that blend traditions

coneept of Raga and Rasa in music and their role

£ emotional expressions. enabling them to appreciate the
al emotions.

respeeting the essence wditions.
L+T+P): 24010 g the essence of Indian musical tré

- Elective): CoreCompulsory
== T 7| Min. Passing Marks : 20

Topics: s [ No.of

1

‘[__

Unit 1: Introduction to Indian Knowledge Systems w?h Mus\c » )

l,)'

Overview of Indian knowledge systems: Vedas,
Upanishads,Natyashastra, etc.

l
Historical development of Indian music and its E
connection tocultural and spiritual traditions. \

i
‘.

I

el T |

Unit 2: Raga and Rasa: Emotional Expressions in Music ‘

e Understanding the concept of Raga as a melodic

framework.

e Exploring the concept of Rasa and its application in music.

I11

Unit 3: Integrating Indian Music Aesthetics in Modern
Composition

e Overview of Indian music aesthetics: Rasa, Bhava,

Alankara.

Applying these aesthetic principles in contemporary \
musiccomposition.

Analysis of popular songs and compositions using Indian
aesthetic frameworks.

v

Unit 4: Music

Comparative analysis of Western and Indian music \

paradigms.

" Analyzing different Ragas to evoke specific emotional

|

i

|

|

responses in listeners. |
1

l

Afler comple | Tide: (Major-2) ‘\

Paper (C ore C nmpulwr\ /

l

of Lectures (Lecture — Tutorials — Pr ncllcql) 30}(” 0“ ] -, IS

A Lectures i

1
~
1
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"‘Tl.lc Ragas of South Indjy. AC
This book delves iNto the intrie
music) and s sculurslrucmrcs.
.m‘clodic aspect of Indipn music,
"The Raga Guide: A Survey of 74 Hindustani Ragas™ by Joep Bor and others
Fhis guide offers an in-depth exploration of Hindustani classical music. introducing
readers to variousRagas, their characteristics, and the emotional moods they evoke,
Indian Music: History and Stryctype” by Bonnic C. Wade
Wade's book provides o comprehensive introduction to the history. structure. and
cultural context ofIndian music, covering both Hindustani and Carnatic traditions,
"Ragas in Indj

atalogue of Scalar Material” by Walter Kaufmann
e system of South Indian classical music (Carnatic
Providing a solid foundation for understanding the

an Music: A Complete Reference Source for Carnatic Ragas” by P. Subba
Rao .

For a detailed reference on Carnatic music, this book offers insights into the Ragas and
their usage inclassical compositions.

“Indian Music and the West" by Gerry Farrell

This text explores the influence of Indian music on Western music and how cross-
cultural interactionshave shaped modern compositions. It provides a broader
perspective on the topic,

"Indian Philosophy and Music" by S. Radhakrishnan _
Radhakrishnan's work is a valuable resource for understanding the philosophical
underpinnings of Indianmusic and its connection to Indian knowledge systems.
"Musical Instruments of India: Their History and Development” by B.C. Deva

| Sugges

ted continuous E-Valuation Methods =

- Continuous Internal Evaluation (CIL)

Max.

|
]
{
{
i

Marks: 100 (50+50%) ] ke
Internal Assessment Marks: 30 (15+15%)End Term Exam Marks: 70 (35+35%)
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| Total Number
Units:

ogramme: B.A in 1\In’sic_(\"uv:|l &

Credit (LATHD)0 1042

| Max. Marks : 35415-50

Course Code: BA24-MUS-102p

(‘nu‘rsfv Qu!gun}u Afler cnmplc(ing

L Year: BLA.
:I Ist Year
Course/Paper
| Tide:

Practical singing/playing of popular devotional songs and

Emphasis on correet pronunciation and emotion in
singing/playing. .
Group singing/playing of bhajans and devotional songs.

Introduction to basic musical composition in Indian Music.
Exercises in creating simple musical compositions.

Practical
l .

| bhajans.
; 11 )
!

I .
|
! v

-Ability to perform the Raga Yaman/Bhupali Along with

Two Aalap andTaans /Toda .

-Ability to demonstrate the Teen Taal on hand :

Teentaal,

Dadra.

Semester: Ist

Viva =Voce-1 (1)

this course. the students will be able to -

| Paper (Core Compulsory /

[lective): CoreCompulsory
Min. Passing Marks 20

of Lectures (I L{_cmyc = Tutorials — Practical): 010160
Topics:

Learning the art of expression and devotion in
singing/playing.

-Students compose and perform their musical picces.
Group composition and performance of a short musical picce

Suggested Readings:

Ni), HI.

lectures

60

I. Bhatkhande Sangeet Shastra- V. N. Bhatkhandc. Bhatkhande Vishnunarayan Prakashan

1956.

2. Sangeetanjali-Pt.Omkar Nath Thakur, Pilgrims Publishing. Varanasi.
Sangeet Raag Vigyan- Sudha Rao Patvardhan. Sangeet Karyalay. Hathras.

3. Kramik Pustak Mallika, Part-1, Pt. Bhatkhande.

Suggested continuous E-Valuation Methods = —

Continuous Internal Evaluation (C1L)
Max. Marks: 100 (50+50%)
Internal Assessment Marks: 30 (15+15%)1

/

WV

nd Term Exam Marks: 70 (35+435%)
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; .w,;»l:)"“- in Music (Vocal & Instrumental)

Year: B.A. 1Y Year

Semester: ‘
l\l

Course Code: BA24-MUS-103 Course/Paper- litle:

(Minor)

Musicology

COUI‘SC oute AQe ape g . .
tcomes:- After completing this course, the learner will be able to:

) 1D —

ghc students will be able to deseribe the Various Ragas of North Indian classical music.
le students will be able to deseribe the various Talas of North Indian classical Music.
1e students will be able to define the terminologies of Indian classical music.

he students will be able to explain the rich history of Indian music and the contribution ol

renowned musician.

Credit (L+T+P): 2+0+0 Paper (Core Compulsor) / Elective):
Core
Compulsory
?\lax. Marks : 35+15=50 Min. Passing Marks : 20
'otal Number of Lectures (Lecture — Tutorials — Practical): 30+0+0
Unit Topic No. of
. Cgmeree |EECUTEN
1 - 30

(a) Historical study and detailed description of the Ragas
prescribed in the syllabus.

the following Ragas:

(1) Yaman (2) Bhupali
(c) Define the Classical Music.

I1 (a) Ability to write Thekas with dugun in the following Talas:
(1) Kehrawa (2) Teentaal.

(b) Define the Taal and its importance in Music
(c)Detailed study of Khyal Gayan Shaili/Vadan Shaili

(b)  Ability to write the notation of Drut Khayal/Razakhani Gat in

I

i (a) Short notes on the followings:
Sangeet, Swar, Alankaar, Saptak, Raag, Thaat. Jaati, Vaadi. Samvaadi.
Vivadi, Anuvadi, Varjit Swar, Taal, Khayal, Taan/Toda. Sthai - Antra.
(b) Describe in detail about V.N Bhatkhande's Notation System.
() Relationship of Folk and Classical Music.
— SIS T

(a) History of India Music from Vedic period to 12th Century.
(b) Contribution towards Music by the followings:
(1) V.N. Bhatkhande (2) V.D. Palushkar

(c) Detailed study of the following Instruments.
(1)Tanpura (2) Guitar (3) Sitar (4) Sarangi (5) Tabla

T

\




Suggested Readings:

. _ o vee. Chaukhamba
I. Bhartiya Sangeet ka ltihaas — Sharad Chandra Pranjpaycc. S
Prakashan.
. ; .ot Karyalay.
2. Hamare Sangeet Rama- 1axmi Narayan Garg. Sangcct Karyala
Hathras (UP) .
2 . . ) inav Publishing
3.Raag Parichay Part (1-2) - Harishchand Shrivastav. Abinav
House. 2015,
. atkhande
4. Bhatkhande Sangeet Shastra- V. N. Bhatkhande. Bhatkha
Vishnunarayan Prakashan. 1956. )
o - . ool iching. Varanaslt.
5. Sangeetanjali-Pt.Omkar Nath Thakur, Pilgrims Publishing

. necet Karyalay.
6. Sangeet Raag Vigyan- Sudha Rao Patvardhan., Sangect Kary
Hathras.
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- ‘_"r{.:\. in Music (Vocal & Instrumental)

‘\l

Semester:

rony

Course Code: BA24-MUS-T103D Comree/Paper- Vitle: Analysis of
practical-1
Course Outcomes:
. ; : i svelop
On the successful completion of Introduction to Indian Music. students will develop @
toundation on the basic understanding of the Indian Music. M
Credit (L4 T+P): 24040 Paper (Corc Compulsor Acctive).
Core
Compulsory —
Max. Marks : 15+435=50 Min. Passing Marks : 20
Fotal Number of Lectures (Lecture — Tutorials — Practical): 304040
Unit Topic
l Practical
1. Ability to sing/play any five basic alankars in Shudh Swaras.
Tl e e T oA e e
2. Ability to sing/play alankars based on Ragas pres ribed in Syllabi.
I . Ability to Perform Drut Khayal/Gat in the following Ragas:
(1) Yaman (2) Bhupali
iy (a) Ability to Demonstrate the following taalas in Thah and dugun
layakaries :
(1) Kehrawa (2) Teentaal.
Suggested Readings:
1. Bhartiya Sangeet ka Itihaas — Sharad Chandra Pranjpayce. Chaukhamba
Prakashan.
2. Hamare Sangeet Ratna- Laxmi Narayan Garg, Sangeet Karyalay.
Hathras (UP)
3. Raag Parichay Part (1-2) - [Harishchand Shrivastav. Abinav Publishing
House, 2015.
. 4, thlkhandc Sangeet Shastra- V. N, Bhatkhande. Bhatkhande
\)J Vishnunarayan Prakashan, 1956.
\y’ yrfe a1t s - Tlaalryaye 4 . M ’ .
5. Sangeetanjali-Pt.Omkar Nath Thakur, Pilgrims Publishing. Varanas.
0. Silullglcl:cl Raag Vigyan- Sudha Rao Patvardhan, Sangeet Karyalay.
L athras, e
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5.Ain Music (Voeal & Instrumer [ Year: B.AL 1T Year
1tal) Ye:

Semester:
I.\(

e o BAZEMUS-104 Course/Paper litle: Introduction
of Indian Music (MDC)

Course ‘omes: - - fusic
N 1\': Outcomes: On the successful completion of Introduction 10 indian Music.
aecvelop a str gy ot » E 51C

Op A strongtoundation on the basic understanding of the Indian Music.

students will

CorcCompulsory

Credit (L+T4P): 24040 paper (Core Compulsory / Ilective):

Max. Marks : 15435=50 Min. Passing Marks : 20

Potal Number of Lectures (Lecture — Tutorials - Practical): 30+010

Unit

Topic

-Definition of Music, Sound (Dhwani) and its nfingirﬁ. Andolan and its types.
Naad and its quality, Shruti, Swar and its kinds and sign. Vibration and
Frequency, Sahayak Naad.

1

11

-10 Thats of Bhatkhande Ji, Saptak. Poorvang. Uttarang.ﬂrna. Alankar.
Vadi. Samvadi. Anuvadi. Vivadi. Gamak. Meend. knowledge of Tanpura
and its parts. o

- Brief knowledge of the Concept of Raga, Gram, Moorchhna. Definition
of Swar and Shruti, Relationship between Swar and Shruti.

- Writing of Taals in notation with Dugun laykari and notations of
Bandishfrom the Ragas of course

. Comparative study of Ragas and Taals of course. Identification of
Ragas by given Swar Samooh.

Suggested Readings:

W

Prakashan, Prayagraj.
Publishers, Jalandhar.
Kanishka Publishers and Distributors, New Delhi.
Kanishka Publishers and Distributors, New Delhi.

Prakashan, Prayagraj.

Sugpested continuous E-Valuation Methods —
Max. Marks: 50 (35+15%)

No. ol
[.cctures

30)

1. Sharma, Dr. Swatantra, Bhartiya Sangeet ka Etihasik Visleshan. Publisher: Anubhav
1. Bavra, Dr. Jogindra Singh, Bhartiya Sangeet ki Utpatti Evam Vikas, Publisher: ABS
2. Chaudhary, Dr. Subash Rani, Sangeet ke Pramukh Shastriya Sidhanth. Publisher:
3. Kaur, Dr. Bhagwant, Paramparagat Ilindustani Saidhantik Sangeet, Publisher:

4. Sharma, Dr. Swatantra, Paschchatya Swarlipi & Bhartiya Sangeet, Publisher: Anubhav

Internal Assessment Marks: 15 (10+5)End Term Exam Marks: 50 (35+15%)

o7 ¢




B.A in Music (Voc
“yi

™

al & Instrumental) (year: B.A. 1T Year \ Sclncs(cr:‘\

Cours : IS

GOl BT T Course/Paper Title: Basics of
Course Outcomes: O
develop

n the successul completion of Introduction 10 Indian Music. students will

a strongfo ati . . 1
ngfoundation on the basic understanding of the Indian Music.

Credit (L T4P); 040+ Paper (Corc Compulsory / Elective):
CoreCompulsory

Min. Passing Marks : 10 X

Max. Marks - 20+5=25

lotal N T "
otal Number of Lectures (Lecture — Tutorials - Practical): 0+0+15

Unit . NO. of
Topic l.ccture:
o C S

l (pl‘ﬂcﬁcul) D B S e ¥

Identification and practice of basic swaras (notes) in Indian music.
Exercises in swara patterns and scales.
Introduction to simple alankar (ornamental) patterns.

11 (Practical)

) Practical singing/Playing of swara and alankar pattcrns.
. Practical application of rhythm in singing/playing and clapping tala.
L —— |
= Suggested Readings: . s

1. Sharma, Dr. Swatantra, Bhartiya Sangeet ka Etihasik Visleshan. Publisher: Anubhat
Prakashan, Prayagraj.

2. Bavra, Dr. Jogindra Singh, Bhartiya Sangeet ki Utpatti Evam Vikas, Publisher: ABS
Publishers, Jalandhar.

3. Chaudhary, Dr. Subash Rani, Sangeet ke Pramukh Shastriya Sidhanth, Publisher:
Kanishka Publishers and Distributors, New Delhi.

4. Kaur, Dr. Bhagwant, Paramparagat Hindustani Saidhantik Sangeet. Publisher:
Kanishka Publishers and Distributors, New Delhi.

5. Sharma, Dr. Swatantra, Paschchatya Swarlipi & Bhartiya Sangeet, Publisher: Anubhav
Prakashan, Prayagraj.

Suggested continuous E-Valuation Methods —
Max. Marks: 25 (2045%) , W
' o A&7
s il \

/
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Program

me: liﬁ.x*i-h“ VI\‘qusic

(Vocal & lnslrunwnlnl) |

i Cou

|
{

_ Course ()ntcﬂnﬁu‘-—'

rse Code : BA24-M1 1S-201

Course/Paper Title
A ' Music (Major-3)
After completing this course, the students will be able to-

Course Outcomes:

- Credits: 24040

COT: Students will hay ¢ a found

CO2: ;
ey giugents w?ll lmdcrstal\d the developments in Indian mu
=+ Students will differentiate between North and South Indian music and

ational understanding

unique characteristics.

CO4: Students will have insights into the evolution of Indian musicin the modern

contemporary periods.

—~ r N . i
L‘O). Students will understand the global reach and influence of Indian music.
Course Outcomes:

" Max. Marks: 35+15=50

[ Min. Marks: 20

~ Total Number of Lccturc(Lccturc-Tutorials-l’ra;iig_alj_;_.},o_f(lfq , ~

Year: B AL Firstyear ;‘ Semester: 11 |

| =
« History of Indian

and

“ T Paper(core compulsory/Elective):
Compulsory

—_— 1

of the ancient musical traditions in India.
sic during the medicval period.
appreciate their

B ,-\'07. of

 Lecture

Units: Topics:
1 (a) Prescribed Ragas: SR P, TSR
1. Jaijaiwanti
2. Gaudsarang |
3. Non Details: Deshkar, Khamaj E
|
- ) I
I (a) Writing of any one of the Chota Kayal/Gat (Dhrut) or Vilambit |
Khayal/Gat in Pandit V.N. Bhatkhandey notation system from the
prescribed ragas with few Tanas. ;
"I | (a) Detailed study of the following styles of Music : Dhrupad. Dhamar. |
Tappa, Thumri, Chaturang. Tarana; Gram and Moorchana: ;
|
|
|
e . )
IV | (a) Classification of Ragas during ancient period. ‘l
(b) History of Indian Music during. Ancient. Medieval period: Origin ol
Bhatkhande Notation system its development. Merits and demerits. '
. B
V| (a) Writing of below mentioned Talas with full definitions giving single '
. . . |
and double laykaries in Pandit V.N. Bhatkhandey notation system:- i
(i) Teevra  (ii) Rupak (ii1) Jhaptaal  (iv) Kaherva %
|
|

/\ (including @ivious semgster Jalas)

50



Supgested Readings:

l nl:"s\ 3 AJ Y "

N AN and l\'“‘lnl\‘ \ N ' , \ ! Mo I "y

N . anptines. wtoril & e ) ' Q v Indian N odess Dy
Sunrita Sen & eonopraphic Study <

Karamik Pustak Malika- V.N. Bhatkhande Part 1 & 1

Sugpgested continunous E-Valuntion methods
Man, Mavks: 100 (30+30%)

Internal Assessment Marks: 30 (154184 End Term Exnm Mieks: 70 (IS HASY)

) ) I
Programme: BuA in Musie Veur: AL Firstyent et
(Voeal & Instrumental)

Course Code 1 BA2AMUS-201P (‘mn’sc/l‘mwr'l'i!ll‘ C Stage Performance-2

- Course Outeome- After completing this course, the students will he able to-
On the successtul completion of Introduction to- ndian Music. students will develop

strongfoundation on the basie understanding of the Indian Music.
Students will understand the global reach and influence of Indian music.

A (‘l;x‘(iit—§:—l1¢0¢2—"" = . = P:irl)t‘l'(t‘l)l't‘ c()nl|)lll.\'()l')'/l’t't‘t‘ti\'v):
. S ——— | Compulsory )
| Max. Marks: 35+15=50 _ Min. Marks: 20

f—— [ Ml
“Total Number of Lccturc(Lccturc-l.l_tglljf._\_ls—_l.’.!'_uclicul); 0-+0+60

‘tl"nits: Topics: | No.of
o 5 l.ecture
e =
! (D Prescribed Ragas: \ )
a. Jaijaiwanti ;
b. Gaudsarang
Vocal Music - One Vilambit/ Maseetkhani gat inthe above
1 mentioned Ragas with good combination of Alap and
l Tanas/Todas. ‘1
u | (I1) Oﬁe Chota—Kha\;aI/ Rézé‘k'Héni”Gat inthe above mentioned Ragas
'; with good combination of Alap and Tanas/Todas.
Ll (a) Prescribed Talas: - T R
(i) Teevra (i) Rupak (iii)
Jhaptaal (iv)
Kaherva(including previous
semesters Talas)
il (c) Knowledge of the above mentioned Talas in singleand
\ double laykaries with claborated descriptions.
" [
I Y (a) One Tarana in anyone of the prescribed ragas. 4/\
' (b) One Dhunin anyone of the prescribed ragas. }




SworooYA———— -
Suggested Readings:
Karamik Pustak m

alika- V.N. BhatkhandePart 1l & Il iva Sangeet, Publisher: Anubhav
2. Sharma, Dr. Swatantra, Paschchatya Swarlipi & Bhartiy
Prakashan, Prayagraj. ‘o Study of Indian Musical Modes™ by
3, "Ragas and Raginis: A Pictorial & lconographic Study ¢
Sunrita Sen
- Suggested continuous E-Valation methods.

Max. Marks: 100 (50+50%) Term Exam Marks: 70 (35+35%)
Internal Assessment Marks: 30 (15+15%)End Term Exam




year: BoA I st

Yy ear

Programme: B.A i
ogramme: BLA in Music (Vocal &
\__)lmtrumrmnh

C ourse . ]
irse Code (COurse Papcr

BA24NMUS202
i Fitle

Coursce T
‘ ¢ Outcomes: Afler completing this course, the students i il have =

. ition in In i

Gained a comprchensive understanding of the Gurukula tra
how it interfaces withmodern pedagogical practices. cquipping them wi

1o appreciate and apply the principles of this tradition in contcmporary
*\‘”H\F\

«  Develop a deep understanding of the Bhakti and Sufi devotional music
them to appreciatethe spiritual and cultural dimensions of these n
C!jy':l_;.'»cr\\jll1 them in a meaningtul and reflective manner.

¢« Developa comprchcnsi\7c-\'|7|‘nlcr.~lm'u|ing of the therape
them toappreciate the profound impact of music on phy sical. emotional

well-being and to effectively use music as a healing modality.

Credit; 04

1

;.f\—‘la_nx. Marks : 35+ 15=30

Jusical forms.

utic applications of music. e

Semester: 2nd

Applicd
Knowledge of
Indian Music
(Major 4)

ran education an
th the knowledue
ducationil
(raditions. en ibling
ind to

und P\,' th:!\’ ’.\.

Paper (Lore
Compulsor}
Elective):

Corc

Compulsory

['otal Number of Lectures (Lecture ~:I_'ilgljﬂs_;&ggqug!):_}ug>()7_'__0 .
Units Topics: No. ol
. [.cctures
'T_""__J""—““ — T T 30
. Gurukula Tradition and Modern
Pedagogy
o Exploring the traditional Gurukula system of music
i education.
‘1 e Comparative analysis with modern music pedagogy.
E Developing effective strategies for integrating
. e Gurukula princiy_l_c_sj_igvlg_m();_lg_rnrgl_qiic_ﬂc_glug;urim\.
Il _ Devotional Music: Bhakti and
Sufi Traditions
e Study of Bhakti and Sufi music traditions in India.
e Analyzing the spiritual and cultural dimensions off
, devotional music.
\ o Creating original devotional compositions inspired by
Tk - these traditions. e o
{ 11 - Music as Therapy: Healing
. i through Sound
! \ e
| \' o [Exploring the therapeutic applications of Indian MuUsic.
i . (fusc: studics of using music lor stress reliet, cmotional
5 /L\/‘ hcal_mg. and well-being.
5 \/& . 1)951gning music therapy sessions based on Indian musical
I} principles.
[ Suggested Readings: o - )
I




SR TS

trumenial)

Conrse Outcomes:

On the

Credhit: 049

{
|

| NMaxs Marks 0 354 1550

lotal N rof
otal Number of Lectures (Lecture - Tutorials

Uinits:

|

rramme: BOA in Musje (Voenl &
&

Course Code: BA24-MUIS. 200p

Practical): 0 1 0 1 2

Topics:

anding of the Indian Music.
lobal reach and influence of Indian music.

D yenr: BALISE

I Year

| :
| Course/Paper

| Tade:

Aller ¢ ' ' - i
successiul ¢ (nnhh ting this course, the students will have =
Co 1 i
toundation on the b _'m\lt;llm of Introduction 1o Indian Music. students
aste underst
S . i y
tudents will understand the i

will de Clap O

Paper (C or
Compulsory
Celective):
Core

Compulsor

1 ~(Practical)
Bhajans and Devotional Songs
. Practical singing/practical of popular devotional songs and
bhajans.
. Learning the art of expression and devotion in
singing/playing.
1l . Emphasis on correct p;(v)-r{[ln'c”mlloﬁa;l_cl emotion in
singing/playing.
i e Group singing/playing of bhajans and devotional songs.
111 . Ability to perform the Ragas Along with Two Aalap and
Taan’s/Todas prescribed in the syllabus.
. Bilawal, kafi
P v ' o —
. Ability to demonstrate the Taals on hand preseribed in the
-syllabus

~ Suggested continuous [-Valuation methods- =
Max. Marks: 100 (50+50%)
Internal Assessment Marks:

e Demonstrate the terms of music.

Suggested Readings:
1. Sharma, Dr. Swatantra, Pasc

Sangeet, Publisher: Anubhav
Prakashan, Prayagraj.

fpgar AT ]

hchatya Swarlipi & Bhartiya |

Semester: 2nd

VIVA-VOCE-2

1rosg.

NO. Ol
leciures
6

30 (15+15%)End Term Exam Marks: 70 (35+35%)
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*  "The Raga Guide: A

Indian music and its
systems.

Max. Marks: 100 (50+50%)

by Jocp Bor and others.
exploration of Tlindustani ¢!
'I_C“dc'* (o various Ragas. their
. .L'}“""‘.'“L"‘i\'lig‘s. and the emotion:
:\c ian Music: 1listory and Structure
Wade. Wade's book provides &
comprehensiveintroduction to the
L‘u‘llurul context of Indian music, cove
. !.:y]d}‘fl}mi un_d('urnul'ic traditions.
Ragas in Indian Music: A Comple
Inr.('urn;uic Ragas" by I Subba Rao.
l_‘clcrcncc on Carnatic mus
Lnlo _thc Ragas and their usage in classi
. Indian Philosophy and Music" b
Radhakrishnan's work is a valuable resource for
understanding the philosophicul underpinnings of

Sugco . .
Suggested continuous E-Valuation methods-

ydustani Ragas"
fers an in-depth
introducing

Survey of 74 [Tir
[his guide ol
assical music.

| moods they cvoke.
" by Bonnic C.

history. structurc. and
ring both

(¢ Reference Source
For a detailed

i. this book offers insights
calcompositions.
y S. Radhakrishnan.

connection to Indian knowledge

Intern: .
nal Assessment Marks: 30 (]S+]S*)End Term Exam Marks:_’lQ‘(}SHS*)

: o

———————
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L3

|'|~()ur“""“(.: B.A in \‘"\it' | Year: i3 A Fipst yeas SEFie r- s
(Vocal & Instrumental)

)
flictorscs i

Course Code : BA24-MUS-203 ‘ Coursc/Paper farle
| Viinor)

the susical Terms
Course Outcome- After (-mnplelmg this coursc, the dudents W ill be ab

et L'nn\p‘clll\y this coursce. the leamer will be able to

I. The students will be able to describe the Varnow Ray
Music.

> The students will be able to describe the vanow Jalas

1. The students will be able to illustrate the historicaltrends ol 8

1. The students will be able to describe the varioustheoretics
music.

S. The students will be able to perform the various ragas & |

C Credits: 24040 T Paper(core compulsor fleetive):

v e Compulsor}

Man. Marks: 35415 Min, Marks:z 40

T‘"*‘!N!"IlIzC_l:_o_f_Lcctur’c(T,Fc‘tIrr‘ciﬂt‘aria‘ls-liramcan; 30+0+0

Units: | ”Topicsz-’c' ST L

peciure
| ! Unit I
(ayHistorical study and detailed description of the Ragas
prescribed in the syllabus.

3 (b) Ability to write the notation of any on< vilambit Khayal Gt
in any of the prescribed ragas.

() Ability to write the notation of all Drut Khayal Gat in the

following Ragas:

- (1) Vrindavani Sarang (2) Bhairav_

U Unit 11 _

\ (a) Ability to write the Thekas with dugun Layakarics in the jollowing
: Talas:

1 (1) Ek Taal (2) Chautaal

% (b) Importance of Tabla in Vocal/Playing as an Accompan:
| _Lnslrumems.

nstrumieres.

LU | it 1T

(a) Short notes on the following:

Naad, Shruti. Varan, Aavartan. Tarana. Kan. Khatka. Murki Guinak
Aalap. Lakshan Geel. Laya, Jhamjma. Krintan.

of = _(lg)__(_qugem‘_o_f_'l_’_imc Theory in Indian Classical Music.

Unit IV

(a) Role of Media in the development ol Indian Classical Music

z

b)Contribulion towards Music by the following Musicians.
‘ 1y Pt. Omkarnath Thakur/ Nikhil Benarji (2) Ustad Abdul Karcen:
‘ Khan/Pt.  Ravi Sahnkar




Unitv

(@) Dey clopment of Musice from Vedic to Modern periods

v (b Classification of Indian Musical Instruments.

(¢) Gavakon ke Gun-Dosh.

uggested Readings:

| I. Sangeetanjali- Pt Omkar Nath Thakur.

Pilarim Publishing. 2012,

2. Raag Shashtr- Geeta Benerji, Sangeet Sadan
| Prakashan, 2022,

. . . e Chaukhamba Vidya Bhzwan
| 3. Bhartiya Sangeet ka Itihas — Sharad Chandra Pranjpayce. Chaukhamba ¢
' Varanasi.2018.

. S T R arval: Tathras. 1984,
i. llamare Sangeet Ratna- Laxmi Narayan Garg. Sangeet Karvalay. 1

. i Shrivastay. Sangeet Sadan Prakashan. 2610
“Raag Parichay Part (1-2) - Harishchand Shrivastav. Sangeet Sadu

‘s

el Qanoeet Karvalav. Hathras
| 6. Lay Taal Vigyan- Sawranand Balasahed Suryvanshi. Sangect Karyali

'sig_ggestcd continuous E-Valuation methods- N

Max. Marks: 100 (50+50%) . N e
Internal Assessment Marks: 30 (15+15%)End Term Exam Marks: 70 (35135%)




~

Programme g — —
Nusice (\‘:“’- sl N Year: B A First year - Semester: 1
l:lns(nm eal & ar: . ) |
i 1ental) '
l; (:6“|"§L‘ (‘\“" —_—
| -ourse ode : BA24-MUS-203p
- Course :

. <1 Vo H i "Practic 2
Course/Paper Title Analysis of Practical-2

FAdter k‘(\l(\:l‘\ll‘i(i);:l;cl-l1;:'“c,r ‘.‘_“""“Mi"u this course, the students will he able to-

| On the Siioeesshl L ‘Ll mM‘.- the I%‘ill‘lu‘r will be able to: . S

1 -\'U'Ulluﬂmnd-u'. ““l"“‘“.“ﬂ of Introduction to Indian Mll.'\'IC. students will develap
& ation on the basic understanding of the Indian Music.

Crediteo e ——m——————— _ ) ‘ '
cdit 07052 ) ' Paper(core compulsory /Edeetive):
ax. Muarles 2211 Compulsory

' \ll(vil\i\\‘l‘l“I:\ = S Min. Marks: 20

e --‘»El-'!]—lzﬂ'ﬂf l_‘,“““!"(‘(lACCllll"C-Tll't'm*iuIs—l'rucliéul)i 0-+0+60

Uit | Topics: o S . ' No. 0!
R L.ecture
1 — e — : ‘ ;

Unit 1 10
Practical

1. Ability to Perform Drut Khayal/Gat in the following Ragas:

(1) Vrindavani Sarang (2) Bhairav

1 Unit 11
2. Ability to Demonstrate the following taalas in Thah and dugun

layakaries :
(1) Ek Taal (2) Chautaal

- ML ynie
(a) Tarana in any raga prescribed in syllabi.

IV Unit 1V
(2) Dhun in any raga prescribed in syllabi.

.‘;liggcstcd Readings:
1. Sangeetanjali- Pt. Omkar Nath Thakur,

Pilgrim Publishing, 2012,

2. Raag Shashtr- Geeta Benerji, Sangeet Sadan

Prakashan. 2022.

| 3.Bhartiya Sangeet ka Itihas - Sharad Chandra Pranjpayce. Chaukhambu Vidya Bhawan.

| Varanasi,2018.
' 4.Hamare Sangeet Ratna- Laxmi Narayan Garg. Sangeet Karyalay: Hathras. 1984,

:qu—gvgestcd continuous E-Valuiift'ilonvg_ig;t!)tq_(l_s;_’__ .
Max. Marks: 100 (50+50%)
Internal Assessment Marks: 30 (15+15#%)End Term Exam Marks: 76 (351 357

J
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Uroora R .
v (V gramme: BUA in Music )
‘. | ar Cl
ocal & Instrumental) veart B As Fiest )
".“lll'\l- C
ode : BADY- . | |
A24-NMUS- 204 .\ ('muﬂ""nprr fitle .
| tndian Vusic (\ll)( )

Course Q)
utcome- A\frer
fter completing this course, the qudents ®

Course Outcomes
COl: St
Students w .
CO2: Students ‘|ll have a foundational understanding ol the anciet ¢
CO3: Stude { will understand the developments in Indlan o e
3 g N sia i A
& < will differentiate between North and south Iindian music
ique characteristics |
COAa: Stud i .
© S ents w /e INSi i | 'V
i ts will have insights into the evolution of indian must
contemporary periods

COs: S . R
Students will understand the global reach and influenc® of Indian !

( l'\‘ditsi 24"0'}:‘0‘ B ")“pvr(c"'-‘. c“"‘pu
I Compulsord
Max. Marks: 35+13 in, Marks: 40%
: u.l:‘l—>}'"*“3-‘:f_“vr._l-'~‘_°‘{[;’(_‘(lA‘L‘tufc—'l‘uturinls-l’mclicul): 30+0+0
U nits: | Topics: =i
"t e e . o)
I. Music and Sound
1.1 Music and its ypes _Classical. Semi Classical. IFolk

Music and Light music.

LIl Sound. Vibration. Frequency.
1.1l Naad and its types Aahat Naad. Anahat Naad.

2. Musical terms

11

1 Shruti. swar. Shuddha Qwar.Vikrit Swar

19

ilambit lavaMadhya

£

2 Laya and its types \Y

1l 3. Introduction of Taal

-__,_&__,_“ —

3.1 Theka, Avartan, Taali. Khali.Sam.Vibhag.
Teen Taal. Kaharwa. Dadra

3.2 Ability to write notation and demonstration
on hands with Thah and Dugun. .

S

1AY 4. Alankar
4.1 write Five basic Todas/Alankar in shudh Swars.

4.2 write five film songs bascd on Ragas.

fermin

inbe able (o

\ mnu;.\'. radhinon

o medieval
1n¢ ate that

cinthe mode¢

usit

fsory [Iolective)s

-l

olovy ol

n foda

peno |
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l.eclure
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‘Suggcstcd Readings: ’ e

1.

2
~
™)

4.
5

Su—_ggé;st_c_d‘gonlin u (')_l_l_s‘ F-Vvlll;;_ll() j\_:lligfflptg-(!si
Max. Marks: 50 (35+15%)

- Sitar Vadan Ki Shailiya- Rajni Bhatnagar,

. Sangeet Bodh-Sharad Chandra Pranjpavee. M

Bhatkhande Sangeet shastra- V.N.Bhatk

hande, Bhatkhande Vishnunarayan Publijc
1986.

ation,

Kanishka Publisher. Delhi.

adhyapradesh Hindi Granth aAadeny.,

Hamare Sangeet Ratna-Laxmi Narayan Garg, Sangeet Karyalay. athras. UP

- Raag Parichay Part(1-2)-1larish chand Shrivastav. Abhinayv Publishing, Delhi.
Ta

al Parkash- Bhagwat Sharan Sharma. Sangeet Karyalay. Hathras. UP,




Programme: B.A in Music Year: B A Firstyear Semester: 1
(Vocal & Instrumental)
" Course Code : BA24-MUS-204P Course/Paper Title : Basies of Practical-2

- Course Outcome- After completing this course, the students will be able to-
Course Outcomes:
After completing this course. the learner will be able to:
On the successful completion of Introduction to Indian Music. students will develop a
<trong foundation on the basic understanding of the Indian Music.

Credits: 0v0¥1 1 Paper(core compulsory/Elective):
e | Compulsory
- Max. Marks: 20+5=25 Min. Marks: 40%
Total Number of }:cc(1;1?(73567'—0?]_'1’1‘{6;{5[5;i_’_i‘u'cii'é'ul)w; 0+0+15
Units: | Topiest S —

"' No. ot
[—— | Leciure

1 Practical ] &
E a. Sing/Play Five basic Alankars/Todas in shuddha swaras. '
’ b. National Anthem with instruments.

- n 4. Musical terms
a. One Sargam Geet/Dhun in any raga.
b. Two film songs based on based on ragas.

' Suggested Readings:
| 1. Bhatkhande Sangeet shastra- V N.Bhatkhande. Bhatkhande Vishnunarayan Publicution.

1986.
_ Sitar Vadan Ki Shailiya- Rajni Bhatnagar. Kanishka Publisher. Delhi.
3. Sangeet Bodh—Sharad Chandra Pranjpayee. Madhyapradesh Hindi Granth Acadeny.
4. Hamare Sangeet Ratna-Laxmi Narayan Garg, Sangeet Karyalay. Hathras. UP
5

. Raag Parichay Part(1-2)-Harish chand Shrivastav. Abhinav Publishing. Delhi.
Taal Parkash- Bhagwat Sharan Sharma, Sangect Karyalay. Hathras. UP.

9

:Shggestcd continuous E-Valuati()r}rrh_ctlm(ls—:__ ot M e _
Max. Marks: 25 (20+5%)

Other Courses:

Minor: To be Choosed from POOL 1B

Skill Enhancement Course (SEC): To be Choosed
from POOL, CValue Added Course: To be Choosced
from POOL D

JAxit Option:Undergraduate Certificate (in the field of learning/discipline) for thosy Wi
W cxit afterthe first year (two semesters) of the undergraduate programme. (Programnie
duration: first yearor two semesters of the undergraduate programme) [NSQF Level 5
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E?l‘_‘f’ff{"_‘,l_( Option for SEC Pool) o
i iC(—)“TTT*(T_“'FT'—'“”'”'”-"“"""7 - Internal & | .
;R'E‘“‘“l‘ks| T:'“ Zt | (?:::;l Course Title Credit| Theory| Cont. :‘::e[;ial Total Exam
? ! yp $ : s + Hours/ “ Marks |Duration
| ; ! l’ra?tic Week Marks
t | | a
Sﬁcheme-cl SEC-1 |B24-SEC- Light Music 03 2+1 4 50+25 5 3 Hrs
3 Credits| _ 205 Vocal )
| -S <C- . sice 4
| i1;24 SEC-| Classical 03 2+l 50+25 75 3 Hrs. \
| . 206 singing
1 'B24-SEC-| Playing 03 2+1 4 50425
] | 207 Techniques of 75 3 Hrs.
f | Tabla
! | B24.SEC-| Harmonium 03  2+1 4 50425 i 3 Hrs
a 208 | Playing i

i
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! Part A - Introduction
- . ra—
| Subject Musie
Semester 1Ind

Name of the Course

Light Music Vocal

| Course Code
1

S

324-SIEC-205

. Course Type:

- (COMCCMDC/CC-
M DSEC/VOC/DSE/PC/ALC/V
AC)

SIEC

Level of the course (As
perAnnexure-|

100-199

|

Pre-requisite for the
course(if any)

N.A.

————— —

| Course LLearning Outcomes(CLO):

|

Present and prepare Patriotic song

2
3. Perform Folk songs
4

1. Present and preparc General group song

IR

After completing this course. the learner will be able to.

|

i
'\
l

[}
Improves knowledge about various Tulas. ‘

'.

e e 1= — ol = sl

5. Perform the given Ragas JTalas and other forms |

Credits Theory Practical Totl i
NP el LN

2 1 R) ‘

‘.

A e

/%MMW "



Contact Hours

Max. Marks: 75 (50+25%) -

l!ncrnnl Assessment Marks: 25 (15+10%)
End Term Exam Marks:50 (30-+20*)

Time: 3 Hours
(Theory) /6 hrs.

(Practical)

Part B-Contents of the

Course

1. There shall be Nine Questions in all.

2. The Question paper will be divided into five units. ;

3. Paper Setter has to set 2 questions from cach unit of syllabus given below L total of |
8 questionsirom all 4 units,

1. The Question no. nine (Unit- V) will be and-compulsory and covers the w hol¢
syllabus. it contains 5 objective type questions of two marks cach.

5

5. All questions Carry equal marks.

6.The candidates shall be required to attempt [ive guestions in

2.1 Ability to write the following talas with Thah and { 8

Dugun layakaries.

Dadra , Kaharwa , Rupak .

3.1 Define the following terms

\) ]

Geet, Gazal, Bhajan, Qawwali.
rchestra
Classical Music , Semi Classical Music. Folk Music
vV Biographies 7

all. selecting one ‘\
question from first four units and 9"‘qucsli0n (Vth Unit) will be compulsory \1
to attempt. \
Unit Topics Contact \
Hours i
1 Five basic Alankar in suddha swaras 8 ‘
Five Alankars in vikrit swaras \
- Meaning , Defination and Importance of Light ‘\
Music
I '



i I Lata Mangeshkar T T T ‘W
2. Kishor Kumar i
I
‘_ 3. Mohd. Rafi. ';
|
; L__ |4 Anupjalota ':
i ! V| Practical - R B -I
! i : |
‘ l 1. Onc Patriotic song l
|
l
2. National Song l
|
3.0ne Geet/ Gazal/ Bhajan with Instruments l
4. Ability to Demonstratc the following taalas inThah ;
anddugunlayakaries: ‘
Dadra , Kaharwa , Rupak , _!‘
Suggested Evaluation Methods |
InternalAssessment:25 (15+10%) End '1'.;.-,_1;—- N -;
> Theory ) Examination: ':
* Class Partlclpatlol?: ' ' 50 (30+20%) 1
¢ Seminar/presentation/assignment/quiz/class test etc.: 10 \‘
' o Mid-Term Exam: 05 \
> Practicum i
¢ Class Participation:
e Seminar/Demonstration/Viva-voce/Lab records ete.: 10
¢ Mid-Term Exam: __‘
; PartC-Learning Resources &
,[ Recommended Books/e-resources/LMS: \
1. Sangeetabhilashi- Dr. Rakesh K Chauhan \
|
Abhilasha Sharma, H.G Prakashan, 2020, \
2. The Classical Music (North India).— Ali Akabar Khan, Mohomad Manoharlal Publishicr. |
2004.
3. Hamare Sangeet Ratna- Laxmi Narayan Garg, Sangcet Karyalay, Hathras,
Vi Sangeet: Jigyasa Aur Samayan — Dr. Tej Singh Taak, Raj Publication. Delhi |
5. Sangeet Nibandhawali — Laxmi Narayan Garg, Sangeet Karyalay, Hathras. ‘n
|
l
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Sem
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ster

lind

Name of the Course Classical singing i

Course C Odg

B24-SEC-206
| Course Type: SEC 7 7 ;
(CCOMCCADC/CC- e
\ DSEC/VOC/DSEPC/AEC/V ’f
AQ) N
Lcvel of the course (As 100-199 |
perAnnexure-l
Pre-requisite for the course N.A 1‘
(1fany)

—

:| Afier completing this course. the learner will be able x|
1. The students will be able 10 present and

prepareGeneral group song

2. The students will be able to present and rrquu\
Patriotic song

; Course Learning Qutcomes(CLO):
|

e s

3.The student will be able to perform Foik

song ,‘
| 2. Imparts knowledge about varivus talas. |
; Credits Theory Practical Toual “,
| P 1 3 2
- ) i
|
— S
Contact Hours 2 2 A \
‘\
Max. Marks: 75 (50+25%) Time: 3 Hours \
Internal Assessment Marks: 25 (Theory) /6 hrs. \
i (15+10*)End Te 1 Exam Marks: 50 (Practical)
[ (30+20%)
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0 .The candidates shall be required to attempt five questions in all, selecting one question

tfrom firstfour units and 9"‘qucstion (Vth Unit) will be compulsory to attempt

R . .
e e l “" " ( ontents of llu ( OUrse

Mmﬂuma_ml_me_-_b_um

There shall be Nine Questions in all,

The Question paper will be divided into five units

8 questionsfrom all 4 units.

iper Sctter | set 2 questi ; oo .
! WS 10 set 2 questions from cach unit of syllabus given below

Catotal of

lhc Juesti e H :
Question no. nine (Unit- V) will be and compulsory and covers the whole

syllabus.itcontains 5 objective type questions of two marks cach.

All questions Carry cqual marks.

Unit| Topics

Music and Sound

1.I Music and its types — Classical , Semi Classical .

FolkMusic and Light music.
Sound ,Vibration . Frequeancy.

Naad and its types Aahat Naad .Anhat Naad.

11

Musical terms
(a) Shruti ,swar .Shuddha Swar, Vikrit Swar
(b) Laya and its types

(c) Relationship Between Classical and

[11

3. Ragas and Taalas,
(a) Detail study ol Following
RagasKafi . Khama
(b) Theka , Avartan . Taali . Khali. Sam Vibhag.
(c) Ability to write the following talas with

Thah andDugun hyal\'ﬂricq

Teen FQ@I Kahama Dadra

/Y

A%

| S
B
e

e ——

l
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(@ Contribution of Pt Vishny Naravan Bhatkhande i

IndianClassical Music

(b)Y Contributy PL Vi :
bution of Pt Vishnu Digamber Patushar i Indian

Classical Music

(0} Knowledge of Ten Thats of P Bhatkhande

L Practical

Five basic Alankar in shuddha swaras.
Ability to perform Drut Khyals in
following RagasKafi, Khamaj

One Sargam Geet in any raga fo
prescribed svllabusS. 4. Two film

songs based on ragas.

Suggested Evaluation Mcthods

InternalAssessment:25 (15+10%)

> Theory
» Class Participation:
« Seminar/presentation/assignment/quiz/class test etc.: 10
¢ Mid-Term Exam: 05

> Practicum

Class Participation:
Seminar/Demonstration/Viva-voce/Lab records cte.: 10
Mid-Term Exai

I'nd Term
Examination:
50 (30+20%)

b
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Part A - Introduction

1
p—

| Subiccr Mt
| Semeser T e
Name of the Course Playing 'Vl‘c‘c—l'n};iqucs of Tabla
|
| Coniren
i Course Code B24.SEC-207
|
Course Type: SEC
i (CC/MCC/MDC/CC-
; M/DSEC/VOC/DSE/PC/AEC/V
[ AC)
Level of the course (As 100-199
perAnnexure-}
- Pre-requisite for the course N.A,
I (ifany)

After completing this course, the learner will be able to:

1. Knowledge of tuning and Nikas in tabla

2. Ability to play Theka of Light music taals .

3. Capacity to show Thah, Dugun of taal on hand.
4. Demonstration of tabla with Bhajan and Geet.

| Course Learning Outcomes(CLO):

<t e o

5%*. Perform the given ragas and taalas

! Credits Theory Practical Total

4

&

Contact Hours 2

Max. Marks: 75 Time: 3 Hours (Theory) /
Internal Assessment Marks: 25 (15+10%) 6 hrs. (Practical)

End Term Exam Marks: 50(30 +20)

Part B- Contents of the Course

——— e e _
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| i There i 1
‘ fhere shail be Nipe Questions in all.

L hl ")
ueston paper wijj be divided into five units,

P ln‘ | SL {t
¢ er has to seq 2 ¢
| 2 ques i
i . juestions from each unit of syllabus given below ,a total of
| S questionsfrom all 4 units,
| 4. The Ques ' i
' Question no. nine (Unit- V) will be and compulsory and covers the whole
svllab
labus,itcontains 5 5 objective lype questions of two marks each.
5 estions
5. All questions Carry equal marks.

{
i
]
6 .The candid:

1€ candidates shall be required to attempt five questions in all, selecting one question

i from firstfour units and 9"question (Vth Unit) will be compulsory to attempt.

Unit ! Topics IContact Hours

- {
. I Introduction of different parts of Tabla in 8
| u briefwith sketch.
| I Definitions of the following:Taal,
| ' Laya,Taali,Khali, Matra, Vibhag,Sam,Kayda,
f | Palta, Tukda
; ! , Tihai.
jsh - H
j o Knowledge of Bhatkhende notation system 8
| inIndian music.
i Ability to write Theka, Kayda, Palta
! andTihaai in Teentaal with notation.

| A

}
11 Introduction of the following taals in bief: | 7
i Teentaal, Dadra.
{ / life sketch of. renowned tabla
i players:Ustad zakir hussain
';' l! ,Ustad taari khan.
[}
E v | Brief knowledge of Taal Dash pran )
| ! Impotance of Laya in Music
i Know edge of following percussion
! J mstr ents with theirsketches

R
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\'Ad 1L Knowledge of »

—— ————

‘ "
t - Pakhawaj , Dholal
|

3

1
\

i 5

e

|
}
i
]

Internal Assessment: 20 (15+5%)

> Theory

, vikas of Basic syllable of Tabla —_;(T
| 2. Ability to p ! ) |
' : | Y to Play Theka of Dadra & Kaherwa Taal.
2. Two Variation of Dadia Taal
4. Knowledge of citation of Theka on hand. Ability to
demonstrate Ekgun and Dugun layakari,
. Ability to accompany with Bhajan /Geet,
Suggested Evaluation Methods
End Term
Examination:
55 (30+20%)

e Class Participation:

* Seminar/presentation/assignment/quiz/class test etc.: 10

e Mid-Term Exam: 05

> Practicum

¢ Class Participation:

« Seminar/Demonstration/Viva-voce/Lab records etc.: 10

e Mid-Term Exam:

Part C-Learning Resources

1Zecommended Books/e-resources/LMS:
Taal Parichay- Bhaag 1 —Pt.Girish Chandra

Srivastava,
2. Taal Prasoon —-Bhag 1- Pt. Chhotelal Mishra
3. Taal Sarvang- Dr.Vidyanaath
‘ Singh
1 4. Taal Deepika- Mannu ji
i Mridangacharya

/@W&” =
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Part A ntrodummie

L . lntrnductiml ]

Al 2 .\AN—‘

Subject TMusie

| Music T
S ——— ‘
Semeste\' T L- b
lind T

Name of the Course

l (CCMCCMDC/CC-
L AO

| Course Code

—

Harmonium Playing

—

Course Type:

B24-SEC-208

M/DSEC/VOC/DSE/PC/AEC/V

SEC

i Level of the course (As
PerAnnexure-1

r
]
|
|
)

100-199

Pre-requisite for the course

L(ifany)

N.A.

1 Course Learning Outcomes(CLO):

|
|

After completing this course, the learner will be able
to:
1. Play basic alankars on Harmonium with different
Talas
2. Play various composition on Harmonium for school
level

3. Play various composition of light music on l
Harmonium

4. Improves ability to Accompaniment with Tabla.

5* Play the given ragas and taalas

i Credirts

Theory Practical Total J '

Contact Hours

2 2 4

Max. Marks:75 (50+25%)

Internal Assessment Marks: 25 (15+10%)
End Term Exam Marks: 50 (30+20%)

Time: 3 Hours (Theory) /
6 hrs. (Practical)

Part B- Contents of the Course

WM e



1. There shall be Nj
here shall he Ning Questions nall
\ S a
The Questi .
Question Paper will be divideg

1
|
i
|
2
Daner Q
l 3. Paper Setter has to set 2

.l‘

n The candidates s :
s shall be required to attempt five questions in all, selecting one question

i’

S questionsfrom al 4 units
The Question NO. nine (Unit- v
syllabus. itcontains D

5 estions C
All questions Carry equal marks.

Strustions for Pape; - getrec Lo et

Mo five units,

questions fr A !
s from cach unit of syllabus given below ,a total of

) will be and compulsory and covers the whole

objective type questions of two marks each.

(tour units ¢ th ‘3 . .
ts and 9™ question (Vth Unit) will be compulsory to attempt.

{ Unit
{
!

Contact

Topics
Hours

I

1. 10 alankar in shuddh swaras with taal.
2.Structural knowledge of Harmonium with a

sketch
3. Importance os Saptak in Harmonium

II

e e e e e S A S ——— S

4. Detailed history of Harmonium and its

development inIndian music

5. Ability to write Thekas with dugun in the following
Talas:

(1) Kehrawa (2) Teentaal.
6, Detailed study of Darbari Raag .

7. Short notes on the followings:

Swar , Shruti, Taan , Raga, Dhun , Aalap,
8. Gamak And its

Types 9.. Importance

of Shruti

o — e e
e

10. Importance of Harmonium in Music
Use of Harmonium as an Accompaniment with vocal and
instrumental music

12.. Biography and contribution of the following :

10. (1) Ustad Bhure khan (2) Ustad Mahmood Dholpuri




e S B |

! Practic
- | L cal 30
U : booA 1|1i!\\ to play 10 alankar in shuddh Swaras with
| taal,

Ability 1o play saraswati ve andana and Group

song withsinging
Ability to play one prayer .
4. Ability to play One Folk Dhun .
5. Ability to play Rashtriya gaan
6. Any geet /gazal /Bhajan/ Patriotic song with
singing inDarbari Raga
Suggested Evaluation Methods

InternalAssessment:25 (15+10%) End Term
Examination:

> Theory
 Class Participation: 50 (30+20%)
* Seminar/presentation/assignment/quiz/class test etc.: 10

e Mid-Term Exam: 05

> Practicum

e Class Participation:
e Seminar/Demonstration/Viva-voce/Lab records etc.: 10

e Mid-Term Exam:

Part C-Learning Resources

;' Recommended Books/e-resources/LMS:
‘1. Samvadini (Harmonium) - Jayant Bhalodkar, Kanishka Publisher, 2020.

i
f 2. Harmonium V1v1dhaayam Dr Vlnay Mishra, Akansha Pubhshmg House, 2015.

5 5. Raag Parichay Part (1-4) — Pt. Harishchand Shrivastav, Abhnav Publishing House, Delhi
4. Shastriya Sangeet ka vikas — Dr. Amita Sharma, Kanishka Publisher, Delhi.
5. Taal Parichay (1-4) Pt. Girish Chandra Shrivastva, Rubi Prakashan,Allahabad.

|

|

|

,’ 6. Harmonium Master- Madanial Sharma, Sageet Karyalay, Hathras.
r
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